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ALEX VAN HALEN'S 
DRUM KIT ENTERS HALL OF FAME
alex’s iconic 1980 world tour kit is now on display at the rock and roll hall of Fame museum in cleveland featuring 
his beloved Paiste 2002 series cymbals and of course a 40" symphonic gong. this kit was used on more than 100 
shows during van halen’s 1980 world invasion tour in support of the women and children First album.

van halen burst on the rock scene in 1978 like a larger-than-life, hard rocking, non-stop party, and channeled that 
energy into a seminal debut. ostensibly, the band had two frontmen: leonine lead vocalist david lee roth and 
volcanic guitarist edward van halen. both possessed the charisma and talent to be the focal point of a solid rock 
band, but together, they created an undeniable dynamic that quickly captivated legions of loyal fans. anchoring the 
unit was the powerhouse rhythm section of bassist michael anthony and drummer alex van halen, eddie's brother. 
by the time van halen arrived in the studio to record their debut, they had honed their skills honestly, playing 
nightclubs, parties and high school gymnasiums across southern california. it was during those formative years of 
touring that the band learned the value of showmanship and how to win audiences all over the world.
 
as van halen grew in popularity, the production quality of their stage show followed suit as an increasingly 
flamboyant rock and roll spectacle. Alex Van Halen used the drum kit not only as a percussion instrument, but also 
as a visual art form. working with various drum manufacturers, alex custom designed enormous and elaborate drum 
kits that reflected the group’s musical sensibility and provided Alex the platform to shine.

alex's current cymbal set consists of: 20" 2002 medium, 19" 2002 crash, 15" 2002 sound edge hi-hat, 20" 2002 crash, 24" giant 
beat ride, 24" 2002 big ride «the reverend al's», 20" 2002 medium, 20" 2002 china, 22" 2002 crash, 40" symphonic gong

Paiste  art ist & Cymbal news

bACk TO THE rOOTS … 
still branching out

PAISTE ONLINE MAGAZINE
only available on 

www.paiste.com
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JASON McGERR’S 
TWENTy CUSTOM COLLECTIONS  
SURvIvE STAGE cOLLApSE
on July 17th at the ottawa bluesfest in ottawa, ontario canada, the main stage collapsed due to  
sudden high winds and death cab for cutie were near the stage when the collapse occurred. 

Jason’s drum kit and his coveted twenty custom collection cymbals were directly under the stage  
when it collapsed. Jason elaborates on the stage collapse: 

«we lost several guitars and amps that were either crushed or subject to rain while a 
week long investigation was being conducted. my drums however found a perfect  
little pocket between the lights and truss and remained under cover of the roof  
tarp during that week outside. they were virtually unscathed.»

to view video type: 
“ottawa bluesfest 
stage collapsing 
down” on youtube

SHIMMErING 
bEAST 
INSTALLATION  
WITH 60 ALpHAS
in the course of “rock the casbah” at the “istituto svizzero di 
roma” swiss drummer & sound artist nicolas Field presented the 
sound installation “shimmering beast”. 

it consists of a 16 ½ by 20 foot large triangle, 
formed by 60 Paiste alpha brilliant cymbals. 

The cymbals were set up horizontally to reflect diverse light 
sources. this massive and visually stunning collection of alpha 
cymbals slightly touched each other producing a shimmering 
sound paired with an extremely low frequency that vibrated the 
podium in which the stands rested on. 

WHERE IT ALL STARTED
110 yEArS AGO
in 1901 michail toomas Paiste, a composer and musician, whose father had come from estonia to serve in the tsarist guard, 
founds a publishing business and music store in st. Petersburg. the operation, which also includes modest instrument 
manufacturing and repair facilities, flourishes for many years until the upheavals of the Russian Revolution force its closing in 1916.

back in 1997 toomas Paiste was on a mission in st. Petersburg - research the roots of the family owned business and locate the 
original Paiste store & workshop. After some investigations and conversations with residents he finally found the building, where 
it all started, in nevsky Prospect. unbelievably and to toomas' surprise, he discovered a music store, selling mostly sheet music, 
that appeared to have been active throughout the soviet period.

now 110 years later, Kelly Paiste returns to st. Petersburg and celebrates the foundation of the Paiste 
saga with local Paiste artists in front of the music store.

From left to right: nikolay lysov (Pilot), Kelly Paiste, sergey Kivin (animal Jazz), meelis Kasepalu (Paiste), daniil svetlov 
(amatory), alexander salcev (independent)   

pAISTE SUppORTS 
AFGHANISTAN'S FIrST 
rOCk MUSIC FESTIVAL
live rock returned to afghanistan in 2011 after three long 
decades as young men and women cheered and leapt into the 
air to the sound of heavy bass beats and punk rock. 

bands from australia, uzbekistan, Kazakhstan and afghanistan served up a six-
hour musical feast of blues, indie, electronica and death metal to hundreds of 
fans, many of whom had never seen live music before. 

sound central was something new in a deeply conservative muslim country 
where music was banned under the austere taliban regime. even now music 
shops are attacked in some cities and musicians taunted for their clothes or hair. 
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PAISTE ArTISTS
GREETING FROM 2011 COVErS
From south america to europe, 2011 was a huge success in press features of Paiste artist cover stories throughout the 
world. To receive a copy of a particular issue, please contact the specific magazine of your choice. 
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PEPE ANDrADE (EC) 
# PAPA CHANGO

FrANCIS ArNAUD (Fr)
# CHArLES AZNAVOUr

MArCEL bACH (DE)
# ELECTrIC NOISE PrOjECT

SErGEy bALALAEV (UA)
# SUNSAy

FEUDOr LOkSHIN (rU) 
# jULIA VOLkOVA

PAN DE LONG (CN)
# NICkrIS brOTHErS

DIrk LOOTS (bE) 
# ArSENAL

MAXIMILIAN MArSCHk (DE) 
# krAFTkLUb

OLIVEr bECk (DE)
# MOTOrjESUS

bOrISLAV bOyADZHIEV (bG)
# INDEPENDENT

rEUbEN brADLEy (NZ) 
# INDEPENDENT

ESrA bUCHLI (CH)
# 77 bOMbAy STrEET

ZAC MAyFIELD (US)
# OH' SLEEPEr

MICHAEL MICHALkOW (CA)
# INDEPENDENT

jOHN MOEN (US) 
# THE DECEMbErISTS

CAPTAIN bEN WALES 
MOrGAN (Uk) 
# PATrICk WOLF

rICHArD COLbUrN (Uk)
# bELLE AND SEbASTIAN

NICOLAS COUrrET (Fr) 
# EIFFEL

kEVIN CrAbb (US) 
# kEVIN CrAbb qUINTET

CHrISTIAN FOrEr (DE) 
# FrEI.WILD

rISTO NIINkOSI (FI)
# TArTU MIkINN!

jErMAINE PArrISH (US) 
# T-PAIN

NICk PIErCE (US) 
# UNEArTH

yAMIL rEZC (MX) 
# ZOé

DMITry FrOLOV (rU)
# MELNITSA

PACO GArCIA (ES)
# INDEPENDENT

HUbErT GASIUL (PL)
# WILkI

rODrIGO GUArDIOLA (MX) 
# ZOé

jOHN SHErMAN (US)
# rED FANG

jON SHIFFMAN (US) 
# STEEL TrAIN

bANAI SZILArD (HU) 
# DjAbE

FErNANDA TErrA (br) 
# NErVOSA

kENNETH kAPSTAD (NO) 
# MOTOrPSyCHO

CHrIS kIMMErEr (US) 
# STEEL MAGNOLIA

jOHAN kOLEbErG (SE)
# THErION

CHAD LEE (US) 
# THE SILENT COMEDy

CHrIS TyrrELL (US)
# LADy ANTEbELLUM

DINO VErDADE (br) 
# TrIOFICIAL

ALICIA WArrINGTON (US)
# THE DOLLyrOTS

SEAN WINCHESTEr (US) 
# EVErCLEAr

NEW ArTIST SIGNINGS 
WELcOME TO THE pAISTE FAMILy
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Like kids
 in A CAndy store

brian tichy (Us)
# whitesnake

«after witnessing the amount of dedication and care that goes into creating 
a Paiste cymbal, it has become quite difficult to actually 'hit' them! Really 
though! Paiste cymbals, and especially my favorites, the 2002s, are true, 
beautiful works of art that happen to also sound like symphonic waves of 
glistening brilliance! 

i was so impressed with the whole concept of taking a slab of metal 
and putting it through the "Paiste process", which isn't something to be 
taken lightly. some of the "cymbal-smiths" have been there for decades 
upon decades and have the art down to a science. you could sense the 
obvious pride that everyone in the factory has, knowing they are creating 
the best cymbals in the world. at the end of the tour, i was given a chance 
to hammer my own cymbal and get a true first hand idea of what it really 
takes. Well, it wasn't easy! 

all in all, it was a treat and it didn't hurt the overall vibe that notwil is a little 
bit off the path. you travel an hour outside Zurich to this quaint, quiet little 
town on a lake and you feel as though everyone there knows that this is the 
home of the mighty Paiste cymbals! Crash and ride on!»

paUl leim (Us)
# nashville sessions

«i had not been to the factory since the 90's. wow, i was 'again' amazed 
at the amount of intensive time that goes into each and every cymbal 
produced. From the raw materials that have to meet very specific 
criteria, to the heating, pressing, hammering, re-hand hammering, 
lathing, stamping, coating and finally testing. All Paiste cymbals are 
truly 'hand-crafted' instruments. it makes me proud, to work with such a 
family of professional craftsmen for so many years.»

ron tUtt (Us)
# neil DiamonD, elvis presley

«The first visit to the Paiste Factory was many years ago soon after I joined the 
Paiste team of endorsees in the early 80's. i was very impressed back then but 
my recent visit renewed my amazement of the many steps and procedures gone 
thru in order to insure the very highest quality of craftsmanship, sound quality, 
and consistency. As if all this was not impressive enough, the final step really 
blew me away: each and every cymbal made, regardless of size or model, 
goes thru a final listening test, which the tester compares the newly made 
cymbal to the original master model, which further insures the level of 
consistency that Paiste is known for. i very much enjoyed an attempt at hand 
hammering but quickly realized not to give up my drumming gigs! THESE GUYS 
GOT SKILLS!»

sam fogarino (Us)
# interpol

«there was something remarkable … almost beyond 
my own words, that i felt (and still feel), when i walked 
through the entry way of the Paiste Factory - i was 
entering into a space where science, art, craftsmanship, 
conspire to make the instruments of my trade, and my 
childhood dreams... What an experience!»

nigel glockler (Uk)
# saxon

«i always love to visit Paiste whenever we play in switzerland 
and personally meet and thank the guys on the factory floor who 
create these wonderful cymbals. i almost feel guilty about hitting 

them - the cymbals I mean!!!! And going into the showroom 
makes me feel like a kid in a candy store - all those bright, shiny 

goodies lined up in front of me!»

Dave lombarDo (Us)
# slayer

«i think this was my 3rd time 
to the factory. i’m always 

impressed by the employees. 
they take pride in their work. 
i have an appreciation for the 

craftsmanship necessary to 
produce these cymbals. i tried 

to make one and it's not an easy 
job. when i hold a cymbal i know 

it's made with the same quality 
as the ones my drum heroes 

used. i love the Paiste family 
and employees.»

Factory tours with Paiste artists are always a highlight. For us, it is a treat because we are proud to show them how 
much effort is put into making each and every cymbal. For our endorsees, they enjoy visiting notwill so they can 
watch how their beloved musical instruments are handmade, step by step. here is what some of our respectable 
guests think about their stay at Paiste in switzerland.

Frank Beard (us)
# zz top



www.Paiste.com  • Qual ity Crafted Cymbalswww.Paiste.com  • Qual ity Crafted Cymbals 1312

cymbal application gUiDe 
Our cymbal application guide is a classification system that serves as a guideline in 
selecting a particular Paiste cymbal for any specific style of music that drummers 
or percussionists play. Whether you play Hard Rock or Jazz, our guide will help you 
select the ideal Paiste cymbal for you. MOrE INFO ON THE LAST TWO PAGES 74-75.

  ACOUSTIC
 LOW VOLUME

  TrADITIONAL
 MEDIUM VOLUME

 MODErN AMPLIFIED
 MEDIUM VOLUME

  MODErN AMPLIFIED
 HIGHEr VOLUME

  MODErN AMPLIFIED
 EXTrEME VOLUME

  MODErN AMPLIFIED
 ELECTrONIC

NEW SOUNDS

PST 8 SERIES ALPHA bOOMEr SERIES

ADDITIONAL MODELS

pAGE 14 pAGE 16

pAGE 20

pAGE 44
pAGE 30

pAGE 22 pAGE 24

pAGE 21 pAGE 32 pAGE 38

pAGE 46 pAGE 44 pAGE 54

pAGE 14 pAGE 60 pAGE 61

pAGE 30

CyMbAL OVErVIEW



15www.Paiste.com

Pst 8 cymbals are crafted from the legendary 2002 
bronze, refined through traditional hand hammering and 
perfected with the unique handmade Reflector finish. 
these hallmarks of swiss workmanship make the Pst 8 
cymbals pure Paiste instruments, yet they are as 
attractively priced as the other successful Paiste sound 
technology series. 

facts

since: 2012
alloy: cusn8 bronze, also known as «2002 bronze»

aPPlications: All volume settings • Live and casual 
recording • Entire range of music styles

sound: bright, clean, full, focused, cutting and 
energetic with clarity, warmth, and tonal definition.

riDe
	Medium ride 20"
	Rock Ride 20"/22"

crash
	Medium Crash 16"/18"
	Rock Crash 16"/17"/18"

hi-hat
	Medium Hats 14"
	Rock Hats 14"
	Sound Edge Hi-Hat 14"

splash
	Thin Splash 10"
	Rock Splash 10"

china
	China 16"
	Rock China 18"

cajon
	Cajon Hats 12"
	Cajon Crash 16"

sets
Rock Effects Pack (10/18)
Rock Set (14/16/20)
Universal Set (14/16/20)
Cajon Set (12/16)

martin verDonk (nl)
# session percUssionist

«The Paiste Cajon Cymbal Set 
makes the cajon player the best 
drummer!»

matthias philipzen (De)
# cajon master

«The Cajon Hats and Crash are 
the perfect tonal add-on for my 
cajon: optimal balance, subtle, but 
never intrusive. Now I can mimic a 
complete drum kit with little effort.»

new
cajon 
cymbals



16 17www.Paiste.com  • Qual ity Crafted Cymbals

NICkO McbrAIN’S 
«bOOMErS» jOIN ALPHA

since nicko mcbrain joined the british top metal band iron maiden 
almost 30 years ago, he has been respected worldwide as one of 

most celebrated and influential rock drummers. His long 
standing loyalty and dedication moved Paiste to 

honor nicko with a special «boomer» edition 
of the successful alpha series, which 

will satisfy not only die-hard nicko 
fans. the boomer cymbals sound 
concept is clearly defined: Rock, 

hard rock and classic heavy 
metal.

facts
since: 2012
alloy: cusn8 bronze, also known as «2002 bronze»

aPPlications: Medium to loud settings • Live and 
recording • Rock, Hard Rock, Classic Rock, Heavy Metal

sound: bright, crisp, energetic, powerful, and cutting 
with clarity, warmth, and tonal definition.

riDe
	boomer ride 22"

crash
	Boomer Crash 16"/17"/18"/19"/20"

hi-hat
	boomer Hats 14"

splash
	Boomer Splash 12"

china
 Boomer China 18"

bOOMEr SET
14" boomer hats 
18" boomer crash
22" boomer ride

INCLUDES FrEE 
12" bOOMEr SPLASH

«if sound was a color 
these cymbals would be 
a supercharged rainbow. 

hit ‘em, hear ‘em and
 feel the joy!»
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 NICkO McbrAIN

CLOSE-UP
bIrTHDAy: June 5th, 1952
HOMETOWN: boca raton, Florida / london
PLAyING SINCE: 11 years old
FIrST DrUMkIT: broadway John grey 3-piece
FIrST PAISTE CyMbALS: seven sound set
HErOES: ringo starr, charlie watts, Keith 
moon, John bonham, clint eastwood, sr. nick 
Faldo, gary Player
HObbIES: Golfing
FAV MOVIE: the outlaw Josey wales
FAV FOOD: Seafood, Crispy Crème Donuts!

CyMbAL SET (left to right)
all cymbals carry the Paiste/maiden logo on the bottom 
and blue labels.

15" signature «Reflector» heavy Full crash*
19" signature «Reflector» heavy Full crash 
16" signature «Reflector» heavy Full crash
20" signature «Reflector» heavy Full crash
14" signature «Reflector» heavy hi-hat*
13" Formula 602 heavy bell*
22" signature «Reflector» bell ride
17" rude crash/ride
20" signature crash*
22" signature «Reflector» heavy Full crash
20" signature «Reflector» heavy china*
40" symphonic gong Custom Finish

* Custom/Prototype

metallic loyalty
In this crazy fly-by-night world we live in, where rickety decisions are 
made and jobs are outsourced against the best interest of anyone 
except the CEOs, it’s difficult to find true allegiance…to anything. 
in our close knit drumming community, we often hear about certain 
players we admire who change their association with instrument 
manufacturers and sometimes, right when we’ve just decided to 
play what they play! Doah! Not the case with Iron Maiden’s driving 
force - nicko mcbrain. Perhaps one of our industry's best models of 
a loyal and committed (some think he should be!) endorsee, Nicko 
has been with Paiste for over 40 years. he truly loves and cherishes 
his cymbals and feels the same way about the people behind them. 
he’s an endorsee for all the right reasons. and it’s mutual. Paiste 
has greatly enjoyed the fruits of their relationship with nicko, as he 
remains one of their highest profile artists.

Being one of most influential Rock drummers in history, Nicko’s 
turned on countless other players to the swiss company’s beautiful 
instruments. to this day, their relationship breeds creativity and just 
recently, a new line of cymbals was the result of their interaction. 
Paiste’s new alpha boomer series embodies the best of the drummer 
and manufacturer’s ideas – a bright, energetic and powerful sound 
with a cool, exciting look, at an accessible price tag. sense of humor 
not included, but encouraged!

nicKo, this love aFFair with Paiste started many years 
ago…i believe you oFFicially became an endorsee in 
                                 1980. how were you First introduced 
                                  to the comPany?

                               originally, in 1974 i was in a band called                                  
  “streetwalkers” and i began using them back   
      then. when i was playing with both 
                                          Pat travers and another band called trust, 
                                             Paiste’s drummer service rep  
                                           approached me. I think I first received 
                                            their #2 deal, where the cymbals 
                                           remained the property of Paiste, but i was 
                                        able to use them. when i joined iron 
                                       maiden in the early 80’s, my deal changed 
                                      to fit that gig.  

                                     what were your First cymbals?

                        The first ones were Paiste’s Seven Sound Set.   
                      next, i got a full set of 2002s and when i joined 
                         maiden, i added a 40" symphonic gong and a sound 
                          creation 22" bell ride, which was given to me 
                       by maiden’s former drummer, clive burr. that bell ride 
                    was the inspiration for a big bell ride that Paiste later 
introduced in the 2002 line. i remember at a namm show one year, 
when you had a 20" and 22" of that new ride and i was chasing you, 
«I wanna hear it – lemme have a listen!»  

I REMEMBER! YOUR LOVE FOR THEIR INSTRUMENTS IS WELL 
Known and you endorse the comPany For all the right 
reasons. this tyPe oF loyalty is rare these days, nicKo. 
tell us your side oF this long-standing relationshiP?

Well, first and foremost, it’s not just their supreme sound 
quality, but also their incredible attention to quality control and 
consistency. once you fall in love with a cymbal, no matter where 
you are in the world, you can find another one with that same 
sound and quality. they’ve mastered the art of reproduction 
and this is a crucial tool for the touring musician. they take 
just as much pride with the aftercare of the cymbals as they do 
making them. i’ve always been passionate about these cymbals. 
getting to know the family, not just the name behind them, but 
the entire Paiste staff has been very rewarding to me. i’m very 
fortunate to play with a well-known band and they take wonderful 
care of me...however, they take care of all their artists this way, 
regardless of how famous. Just amazing attention to detail, this 
company has. needless to say, my love for the Paiste family goes 
way beyond the cymbal itself. it’s not really loyalty to 
me…it’s in my blood. i am Paiste.

nicKo, here we are in 2012 and now Paiste Features 
their alPha boomer cymbals, insPired by you. tell 
us how this idea came to be?

Well, the first idea of placing the Iron Maiden font on the cymbal 
came years ago with some custom cymbals they were making 
me…i believe they were in the dimensions line. but last year, 
Kelly Paiste came out on tour with us in australia…i was using 
the Signature Reflector Series at the time and we discussed 
that it’d be nice to create a line of cymbals using our band’s 
logo design and offer a more accessible price, so the fans of 
iron maiden could easily obtain them. erik Paiste had the idea 
to create crashes in the alpha line, with two different looks and 
sound, and asked me to choose which one i liked. the one i 
chose is what they’re featuring now and i immediately loved 
them…they were stunning, not only to look at, but sounded 
phenomenal. i’ve always loved that alloy and at this price point, 
they’re more accessible to a wider range of folks. i’m just so 
proud and humbled to have been asked to be a part of this new 
series.

interview by rich mangicaro
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22" CrISP rIDE «rOSIE»
the 22" crisp ride was created in 
collaboration with ndugu chancler, 
whose decades of session work is highly 
respected worldwide. his recordings 
include work with weather report, 
santana, herbie hancock, lionel richie 
and one of the most recognizable drum 
grooves on michael Jackson’s legendary 
«billy Jean».

the crisp ride joins the eclectic series of 
artist inspiration cymbals. in comparison 
to the «dark» cymbals in the twenty 
masters collection the basic sound 
color of the crisp ride is brighter, while 
retaining the richness and warmth of 
the cusn20 bronze. it is named for 
the lucent, crispy stick definition over 
a smooth, controllable wash. the bell 
sound is clear but discreet and pleasant.

in honor of his mother, ndugu chancler 
named the cymbal «rosie», and it carries 
an illustration of a rose in the artwork 
below the bell.

jIM kELTNEr (US)
# STUDIO GrEAT

NATHANIEL TOWNSLEy (US)
# ALEjANDrO SANZ

CHAUN D. HOrTON (US)
# NATASHA bEDINGFIELD

CHAD WACkErMAN (US)
# JaMES TayloR, allan HoldSWoRTH

STEVE jOrDAN (US)
# THE VERBS, JoHn MayER

nDUgU chancler
«ROSIE is the ride cymbal that gives my 
sound the mellow sound along with the 

power of the groove. You can play sweet 
and pretty, or strong and powerfull while 

remaining clear.»

 TWENTy MASTErS
 cOLLEcTION

EVEry CyMbAL A 
MASTErPIECE

exPerience them to 
Find your own

the twenty masters collection is an assemblage of exquisite 
and laboriously hand-manufactured cymbals made of cusn20 

bronze to achieve superior sound ideals in various musical 
genres. the now twelve ride models integrate the experience 

of the decades long art of cymbal 
making with the inspirations 

of international top 
drummers.

facts
since: 2011
alloy: cusn20, also known as «traditional bronze»

aPPlications: Low to loud settings • Live and 
recording • Jazz, Blues, R&B, Funk, Pop and Country

sound: warm, full, rich, deep, broad. a wide variety of 
sound concepts from dark to bright, dry to sustaining, 
pronounced to washy, smooth to strong. each cymbal 
has its very own sound character that has to be 
experienced.

riDe
 Medium ride 20"/21"
	 Crisp ride 22" NEW
 dark Ride 20"/22"
 dark Crash Ride 20"
 dark Crisp Ride 20"/22"
 dark dry Ride 20"/21"
 Sweet Ride 20"
	Deep ride 24"
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TObIAS rALPH (US)
# ADrIAN bELEW
«Dark Energys are amazing! You get great stick definition 
when playing them quietly, yet when you lay into them they 
explode but they don't overpower. They get out of the way 
quickly. They are the perfect cymbal for any music. Paiste 
does it every time!»

rENé CrEEMErS & WIM DE VrIES (NL)
# DrUMbASSADOrS
«Signature 'Dark Energy' cymbals give us exactly, what we 
need to play our own sound. No matter whether we use 
them in different bands or with the Drumbassadors, they 
always do what we want.»

CUrT bISqUErA (US)
# SArAH MclaCHlan, BiSqUERa BRoTHERS
«The Signature 'Traditionals' series NEVER disappoints! It's 
got all the warm tones of old with new technology to back 
it up. Pure craftsmanship and musicality...a must for your 
quiver of cymbals!»

 SIGNATUrE «TRADITIONALS»
 & «DARK ENERGy»

facts
signatUre «traDitionals» 
vintage sound For JaZZ, Fusion & beyond

since: 1996
alloy: Proprietary signature bronze

aPPlications: Soft to medium loud settings • Live 
and recording • Classic to modern Jazz, Blues, Swing, 
big band, country, Funk, reggae, r&b and soul as well 
as Pop and moderate Rock • Also excellently suited 
for acoustic and vocal-oriented music and Percussive 
playing with sticks, mallets, or hands • Very well suited 
for classical applications and swelling accents

sound: dark, broad, complex, warm, smoky, oriental 
and sparkling with special emphasis on volume control, 
dynamics and stick feel.

riDe
 light Ride 20"/22"

crash
 Thin Crash 16"/17"/18"

hi-hat
 Medium light Hi-Hat 14"

china
 Medium light Swish 20"/22"

signatUre «Dark energy» 
modern sound For JaZZ, Fusion & beyond

since: 2004
alloy: Proprietary signature bronze

aPPlications: Soft to medium loud settings • Live and 
recording • Jazz, Swing, Blues, Latin, R&B, Pop, Country, 
moderate Rock • Also excellently suitable for acoustic 
music and classical settings and mallet rolls

sound: dark, multi-layered, warm, crisp and rich with 
special emphasis on control, projection, balance and 
comfort for supreme playing feel.

riDe
 light dark Ride MK i 21"
 dark Energy Ride MK i 20"/21"/22"
 dark Energy Ride MK ii 20"/21"/22"

crash
 dark Energy Crash MK i 16"/17"/18"/19"

hi-hat
 light dark Hats MK i 14"
 dark Energy Hats MK i 13"/14"

splash
 dark Energy Splash MK i 8"/10"

THE qUEST FOr MUSICAL 
EXCELLENCE

Forged from a proprietary bronze developed specifically for cymbals, 
handcrafted from start to finish by highly skilled Swiss craftsmen, 

conceived and executed according to uncompromising sound 
concepts, signature cymbals are instruments of unsurpassed 

quality for the discerning drummer’s quest for personal  
creativity and musical excellence.

«traDitionals» light riDe
Dark, low, slightly trashy, sparkling. Loose 
frequency range, complex mix. Soft, buttery 
feel, very responsive and controllable. Great 
for supporting ride patterns with quick 
crash accents.

«Dark energy» crash mk i
Dark body, full frequency spectrum, brilliant 

highs. Immediate, sensitive response, 
strong attack, controllable spread, even, 
layered fade. This crash combines silky, 

soft qualities with energy and projection for 
an incredibly versatile application range. 
Also extremely well suited as suspended 

cymbals and for mallet rolls.

«Dark energy» riDe mk i
A fusion of darkness, energy, projection and 
brilliance. Woody, silvery, spanky ping over 
crunchy, thriving wash.

«traDitionals»
meDiUm light hi-hat

Dark, dry, woody. Fairly wide range, 
complex mix. Soft, responsive feel. 

Full, warm, open sound. Loose, 
soggy chick sound. 
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TICO TOrrES (US)
# bON jOVI
«I have been so happy with all Signature cymbals and 
Paiste was more then kind to invent a cymbal especially 
for my uses…as I use them in the studio and live. Besides 
their look, which is fantastic, the continuity of sound 
generated with the Signature Power models has always 
been essential with my sound.»

MIkkEy DEE (SE)
# MOTörHEAD
«I have been playing the Signature Series since the start of 
the Signature history. To me, the Signature cymbal stands 
for the most crisp and clear sound and durability than any 
other cymbal on the market. Whatever kind of music that 
you are playing, this cymbal will be number one, for sure.»

SCOTT TrAVIS (US)
# jUDAS PrIEST
«The Paiste Signatures work for me on many levels 
because it was the first cymbal I found that had the bright, 
richness of a great sounding cymbal, yet had the power 
& cutability suitable for a hard rock situation. You know, 
classy sounding enough to take to a Beverly Hills dinner 
party, yet loud & powerful enough to play in the arenas of 
the world.»

 SIGNATUrE 
 & SIGNATURE «REFLEcTOR»

facts
since: 1989 & 2004
alloy: Proprietary signature bronze

aPPlications: Most volume settings • Live and 
recording • Wide range of music styles such as Pop, 
rock, hard rock, heavy metal, Funk, r&b, classic, 
avant-garde, big band, country, blues and gospel

sound: musical, transparent, beautiful, rich, colorful, 
full, clear, expressive sound. the range of models 
features everything from particularly delicate, well 
balanced and sensitive to expressive, potent and 
powerful and projective qualities.

signatUre
riDe
 Dry Crisp ride 20"
 Full ride 20"
 dry Heavy Ride 21"
 blue bell ride 22"

crash
 Mellow Crash 16"/18"
 Fast Crash 14"/15"/16"/17"/18"
 Full Crash 14"/16"/17"/18"/19"/20"
 Power Crash 16"/17"/18"/19"/20"

hi-hat
	Medium Hi-Hat 14"
 dark Crisp Hi-Hat 13"/14"
 Heavy Hi-Hat 14"
 Sound Edge Hi-Hat 13"/14"

splash
 Splash 6"/8"/10"/12"

china
 Thin China 16"/18"
 Heavy China 18"

special soUnDs
 Flanger bell 12"
 Mega Cup Chime 13"
	Cool bell 8"

signatUre «reflector»
riDe
 Reflector Bell Ride 20"/22"

crash
 Reflector Full Crash 16"/18"
 Reflector Heavy Full Crash 16"/17"/18"/19"/20"/22"

hi-hat
 Reflector Heavy Full Hi-Hat 14"

splash 
 Reflector Splash 8"/10"

signatUre fUll riDe
Medium bright, full, rich. Wide range, 
balanced mix. Even response with 
clear, silvery stick sound supported
by full wash. Very musical, general 
purpose ride with big sound.

«reflector» heavy fUll 
hi-hat

Fairly dirty, full, cutting, rich. Very 
responsive feel. Full, barking and piercing, 

yet somewhat cushy open sound. Tight and 
rough chick sound. A very balanced hi-hat 

with a healthy dose of dirt and a note of 
darkness, featuring enhanced power for 

players that require a consistently strong 
pair of hi-hats.

signatUre fast crash
Medium bright, silvery, warm, full, transparent. 
Fairly narrow range, clean mix. Extremely 
responsive, fades fast with beautiful, dark 
shimmer. Suited for fast playing.

signatUre thin china
Fairly trashy, bright attack, low 

wash. Explosive response, 
fast fade. Size range allows 

everything from quick accents 
to complex ride playing.

SUPrEME SOUND
FOr MUSICAL EXCELLENCE
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 DANNy CArEy

so, you guys are bacK in writing mode right now?

yes…Justin, adam & i are working on some stuff and maynard will 
join us in another month or so, once he finishes up with his ‘other 
band’. we’d like to get in the studio by may or June and hopefully get 
our new record done by the fall…we’ll see how things go. right now, 
we’re throwing riffs around and seeing what feels good. so far, it’s 
turning out to be a bit more on the heavier side…adam is really rockin’ 
out, so it’s exciting.

with Playing the odd-meter, Polyrhythmic stuFF you 
guys do, how do you worK that stuFF out?

with our odd-time changes, i try to work out the patterns with different 
limbs and see what makes sense musically around the kit. i’ll work on 
7 against 4…stuff like that and see what fits within the composition. 
there are times when i don’t even know what time signature it’s in…
it’s more about feeling the phrases. i’ll work out groupings of 2s and 
3s, feel the pulse and then internalize it and i just feel freer over the 
top of it. doing it this way, i can be more a part of the melody and 
harmony of the song and not just the timekeeper. 

what about your band volto? how’s that going?

Yeah, great…we just got finished tracking and we’re mixing it now with 
the same guy who mixed the last tool record. it’s kind of like old 70’s 
fusion, ala billy cobham or Jeff beck. we’re really excited about it. 

you’ve been using the signature series For a long time. i 
Know you have some real Favorites.

Some of the first cymbals you gave me, I’m still using. My sound 
edge hi-hats are killin’ and my ride is still the same 22" dry heavy. it’s 
gotten better with age and i love how dry it sounds now. it has a great 
ping and the articulation always comes through nicely with it.

with other ProJects and recordings you worK on, do 
you change your setuP dePending?

i pretty much stick with my same setup…i might swap out different 
sizes of signature crashes, some 20s, etc. i also like the dark energys 
and for me, they have a softer dynamic so that’s a nice color to add 
in, amidst my sigs. For high volume, the signatures really hold up with 
my bashing and really match my drums well.

what other ProJects have you’ve done lately that come 
to mind?

i did a track recently for skinny Puppy, which was really fun. it was 
their “Greater Wrong Of The Right” release. I also filled in briefly for 
tobias ralph with the adrian belew Power trio and we co-billed with 
Tony Levin’s trio. That was really fun! I had to learn 14 tunes really fast, 
so it was a good challenge for me. 

didn’t you also share some bills with King crimson in 
the Past too?

yeah, they opened up for tool some years ago and i got to play a bit 
with Pat mastelotto, which was great. then, they returned the favor 
and asked another band i play with – Pigmy love circus, to open for 
them. i got to sit in w/crimson a few times, which was a total dream-
come-true for me, that’s for sure. since Pat’s a Paiste guy, it was 
fun to sit in on his kit. he has a really interesting setup and is a great 
sound-source guy. 

when you signed with Paiste, only a Few years Prior 
to that, we had introduced the signature line. so, you 
REALLY BEGAN USING THEM 20 YEARS AGO!

The first time I heard them, I was floored. Such beautiful overtones 
and they blend so well with guitars – especially for the stuff i do with 
tool. they cut perfectly and do so with such a musical character. i just 
love them.

CHOOSING THE rIGHT 
TOOL FOr THE GIG
when watching a great basketball player like larry bird or michael 
Jordan, we see complete, controlled movements. they simply make 
it look easy. thus is the case with Progressive metal master-drummer 
danny carey. as he moves in and out of various time signatures, he 
flows seamlessly. He plays with total control and as he executes one 
of his many challenging fills – you know, the ones we’re all trying to 
cop - he does it powerfully and smoothly. after one of his blazing 

solos, the crowd reacts much the same way. cheering. 
like in sports, endorsement relationships create awareness of a 
brand by promoting the artist in conjunction with the instruments they 
use. choosing the right tool for the job is not only crucial for proper 
execution, but also for image. the artist’s reputation is associated 
with this decision, so it’s not to be taken lightly. this is the case with 
danny carey and he takes very seriously what goes out on stage with 
him. For 20 years, his cymbal of choice has been the Paiste signature 
series. and now with tool heading into the studio to create yet 
another masterpiece, danny’s signature sound palette will give him 
just what he needs to paint the picture.

interview by rich mangicaro
Photo by robert downs

& rynne stump

CLOSE-UP
birthday: may 10th, 1961
hometown: Paola, Kansas
Playing since: 10 years old
First drumKit: a blue sparkle, made-in-Japan kit…
can’t remember brand 
First Paiste cymbals: 16" rude crash/ride, 
2002 sound edge hi-hats
heroes: bill bruford, billy cobham, tony williams, 
alan white, allan holdsworth, miles davis, herbie 
hancock, John mclaughlin
hobbies: basketball, cycling, weight-lifting, vintage 
motorcycles
Fav movie: the big lebowski, any alfred hitchcock, 
Werner Herzog films
Fav Food: thai Food

CyMbAL SET (left to right)

7.5" 2002 cup chime, 8" 2002 cup chime, 22" 2002 novo china, 6" 2002 accent cymbal, 8" signature bell, 8"/10" 
signature «dark energy» splash mk i, 18" signature Full crash, 13" signature sound edge hi-hat, 19" signature 
Power crash, 22" signature dry heavy ride, 22" signature thin china, 20" signature Power crash, 11"/18" noise 
works dark buzz china, 40" symphonic gong
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bELA b (DE)
# DIE ÄrZTE

TrE bALFOUr (US)
# GLADyS kNIGHT

LArry MULLEN jr. (IE)
# U2

PEDrO bArCELO (ES) 
# INDEPENDENT

IVICA bILIC (Hr)
# THOMPSON

CrISTIAN bOrNEO (Ar) 
# PAbLO OLIVArES

ANTHONy bUrULCICH  (US) 
# THE brAVEry

DEAN bUTTErWOrTH (US) 
# GOOD CHArLOTTE

MArIO CALIrE (US)
# OZOMATLI

STEWArT COPELAND (US) 
# THE POLICE

ErIC DArkEN (US) 
# NASHVILLE STUDIOS

jOHN DAVIS (US)
# jESSICA ELbErT qUINTET

HENA HAbEGGEr (CH)
# GOTTHArD

TAkASHI kASHIkUrA (jP) 
# TOE

MATT LAUG (US) 
# VaSCo RoSSi, l.a. 
STUDIOS

rICky LAWSON (US) 
# COMPOSEr

MATT LETLEy (Uk)
# STATUS qUO

PETE MAGADINI (US)
# INDEPENDENT

ALEXANDEr MANyAkIN (rU) 
# kIPELOV

SIMON MckAy (CA)
# THE AGONIST

MIGUEL MOrALES (ES)
# EDUCATOr

GUSTAVO MUNOZ (MX) 
# DISIDENTE

NIGEL OLSSON (US)
# ELTON jOHN

GIANLUCA PALMIErI (IT) 
# GrEG HOWE

jIMMy PAXSON (US)
# STEVIE NICkS

kIM PLAINFIELD (US)
# bErkLEE COLLEGE / THE 
COLLECTIVE

OLEG PUNGIN (rU) 
# MUMIy TrOLL

TOMMI rAUTIAINEN (FI)
# INDEPENDENT

jOHN rICHArDSON (US)
# GIN bLOSSOMS

ELIO rIVAGLI (IT) 
# CLAUDIO bAGLIONI

ALEXANDEr SAPEGA (by) 
# APPLE TEA

TErry SILVErLIGHT (US)
# NEW yOrk STUDIOS

SIGNATUrE SErIES ARTISTS



www.Paiste.com  • Qual ity Crafted Cymbals 3130

bILL brUFOrD (Uk)
# EArTHWOrkS

ALEX rIEL (Dk)
# INDEPENDENT

SUSIE IbArrA (US)
# DAVE WArE

jON HISEMAN (Uk)
# COLOSSEUM

SHANNON FOrrEST (US)
# NASHVILLE STUDIOS

 FOrMULA 602 SERIES
bACk TO THE rOOTS

back in 1959 Paiste launched a series that was destined to 
become one of the world's most revered in the history of 

cymbal making – Formula 602. the warmth of the traditional 
cusn20 bronze and the superior sound quality are legendary, 

and many attempts were made to copy them – to no avail. 
now 602's back for enjoyment.

facts
since: 1959 (reintroduced in 2011)
alloy: cusn20, also known as «traditional bronze»

aPPlications: Low to medium loud settings • 
especially well-suited for recording, live • Jazz, Fusion, 
blues, moderate Pop and rock, country, Folk, acoustic 
music

sound: Warm, silvery, mellow, cool, light, fine, precise 
and controlled.

riDe
 Medium ride 20"
 Medium Flatride 20"

crash
 Thin Crash 16"/18"/20" NEW
 Paperthin 16"/18" NEW

hi-hat
 Sound Edge Hi-Hat 14"
 Medium Hi-Hat 14" NEW

new
paperthin 16" | 18"

Warm, silvery, airy with a mystical 
touch. Very soft, papery feel. Very 

responsive. A graceful crash cymbal 
for delicate, sensitive playing with light 

sticks, brushes, rods and hands. Well 
suited for mallet rolls.

new
meDiUm hi-hats 14"

Rich, warm, full, silvery with a 
light touch. Soft feel, easy to 

control. Lively, responsive and 
warm open sound. Full, precise 
chick sound. Versatile hi-hat for 
medium loud settings, perfectly 

suited for studio applications.

meDiUm riDe
Full, rich, fairly bright, solid. 
Controlled and even feel. Very 
nice and sparkling stick sound 
supported by a breathy layer 
of wash. Perfectly balanced. A 
dynamic all around cymbal for 
many musical styles played at 
moderate level. 

new
thin 

crash 
20"
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DONALD bArrETT (US)
# COLbIE CAILLAT
«These cymbals are really awesome. They’re brilliant in 
texture & finish. When I lay into the crashes, they can 
sound pretty aggressive but they don’t feel aggressive.
Twenty Customs have a nice, shimmery & warm character 
to them.»

DANI LöbLE (DE)
# HELLOWEEN
«The Twenty Custom Collection sounds wild, 
modern and bright. The Metal Ride really takes 
the biscuit: clear ping fortified by a heavy, massive 
cymbal sound. A monument of a ride cymbal for all 
Rock and (Speed-)Metal freaks!»

CHAD bUTLEr (US)
# SWITCHFOOT
«The new Twenty Customs surprised me with clarity. 
The Full Crashes are especially brilliant yet fit into our 
live mix well.»

 TWENTy CUSTOM
 cOLLEcTION

facts
since: 2011
alloy: cusn20, also known as «traditional bronze»

aPPlications: Soft to extremely loud settings • Live 
and recording • Soul, R'n'B, Pop, Indie-Pop, Country, 
latin, rock, alternative, hard rock and metal

sound: rich, warm, full, deep, bright and extremely 
forceful. cymbals with a complex combination of modern 
and vintage character, yet with the projection, balance 
and consistent function and quality that is essential for 
almost all styles of music.

riDe
	Full ride 20"/22"
 Metal ride 20"/22"

crash
	Full Crash 16"/18"/20"
 Metal Crash 18"/19"/20"

hi-hat
	Full Hats 14"
 Metal Hats 14"/15"

splash
 Thin Splash 10"
 Metal Splash 10"

china
	Thin China 18"
 Metal China 18"

metal riDe
Full, glassy, penetrating, controlled, 
shimmering. Fairly wide range, clean mix. 
Heavy, yet comfortable feel. Bright ping 
over warm, deep, full, fairly dry wash. 
The perfect ride cymbal for fairly loud to 
massive rock music styles.

thin splash
Full, warm, airy, snarling, explosive. 

Soft feel, very responsive with a quick 
exploding, slightly trashy splash character. 

A great choice for any type of application in 
the studio or in live situations.

fUll hats
Crisp, full, rich, warm, brilliant. Tight and very responsive, giving 
feel. Easy to control. Full, meaty open sound. Pronounced, crisp 
chick sound. A very dynamic all purpose hi-hat for studio and live 
settings.

metal china
Aggressive, explosive, rich, trashy. Heavy yet 

comfortable feel. Barking attack paired with an exotic 
roaring crash. Strong washy ride. Suitable for loud 

musical styles.

NEW VIbrANT VOICES
customiZed For your sound

the twenty custom collection is hand crafted for a vast variety of modern musical 
settings. the warm and rich «Full» models are developed for a wide range of musical 

applications – from r&b rooted music to rock/indie oriented genres the «Full» 
cymbals cover it all. designed for higher volume spectrum, the forceful brilliant 

«metal» division provides you with ultimate projection and power embedded in a 
warm overal sound. this series is customized for the sound of the future.

metal crash
Energetic, warm, cutting, powerful, brilliant. Giving feel with a strong attack. Silvery 
highs over a forceful, warm, massive crash sound. Nice, dark fade. Well suited for classic 
or modern Rock as well as today's powerful Heavy Metal music.
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what are the chances of a drummer landing the gig of a lifetime? 
or two? well, thanks to the pro drumming community and its high 
level of competitiveness, i’d say the chances are rather slim. derrick 
wright happens to be one of those few “gig of a lifetime” drummers. 
Perhaps derrick’s success stems from his strong devotion to faith 
and family or perhaps it’s his network of friends that recommended 
him for two of the biggest gigs in the music industry. regardless, 
derrick knows that he is very fortunate and blessed to be given the 
opportunity to work with two of the biggest pop stars today, six time 
grammy award winner, toni braxton and eight time grammy award 
winner british superstar, adele. For over four years derrick has been 
bouncing back and forth between jobs. he approaches his work 
with each star a bit differently but deep down inside, for derrick, it’s 
all about giving the music a strong groove paired with the right feel. 
that’s why toni hires him and that’s why the biggest pop star in the 
world hires him. 

derricK, your auditions For toni and adele were 
quite diFFerent From one another. For toni, you were 
chosen For the gig over 70 Plus drummers and For 
adele you received a call From bruce sterling. «the 
call that changed everything» as you call it. can you 
elaborate on that?

 
in 2008, after toni braxton’s two and a half year run in vegas, i got 
a call from bruce. he asked me if i’ve ever heard of adele and i said 
«no, not really». he told me that adele’s drummer was not coming 
over to new york to perform “chasing Pavements” on saturday 
night live. this tune was newly released on her album “19”, and 
it was maybe only a couple of weeks old. no one was hip to adele 
or her song at that time. this was the same snl episode that vice 
Presidential candidate sarah Palin was on so it had huge tv 
ratings. the timing was perfect because almost instantly after the 
snl episode, she blew up overnight. we had one rehearsal and then 
we played the show. apparently adele liked how i handled myself 
and how i played her music so she offered me the gig. 

sPeaKing oF how you Play and aPProach her music, 
adele’s sound has changed From albums “19” and “21” 
as well as your cymbal sound to comPliment each 
release. and that holds true when you worK with toni, 
correct? 

Yes it does. The band’s playing on the first tour to support “19” was 
more aggressive. adele preferred the band to be more on top of 
the beat and to play more notes. I was using mostly the first Paiste 
twenty cymbals back then. i was also using the original twenty 

 DErrICk WrIGHT
MAKING ADELE & 

TONI bRAxTON SHINE

interview by andrew shreve
Photos by alex solca with toni braxton around 2006-2007. adele’s “21” 

record is not as aggressive and it’s very natural 
and organic sounding so the music requires more 
space and tasteful playing. when i go out with 
adele now i use a few traditionals, signature and 
twenty custom collection cymbals. i use the 22" 
custom collection Full ride with both adele and 
Toni because that ride is simply killin’! When I 
currently go out with toni, i use almost all twenty 
custom collections.

you were one oF our First artists to 
use twenty cymbals when they initially 
launched and you continue to Proudly 
wave the twenty Flag by using the 
custom collections with adele and toni. 
what are your thoughts on the twenty 
custom collection line?
 
i’ve seen the growth of the twenty line. the 
previous were good but sometimes they felt a bit 
heavy for my taste. the thins were good but they 
were still missing that round tone i was looking for. 
the new twenty custom collections have hit the 
spot and they’re night and day from the previous. i 
think the custom collection are in the same class 
as the signature and traditionals and they’re going 
to be a cymbal that everybody should watch out 
for. they speak to you and you don’t have to play 
them too aggressively. each model has their own 
character but the frequencies don’t bite into each 
other and i’m loving that. these new cymbals will 
be a household name.

CyMbAL SET 
(left to right)

17" twenty custom collection Full 
crash Prototype, 14" twenty custom 
collection Full hats, 18" twenty 
custom collection Full crash,  
8" twenty custom collection thin 
splash Prototype, 10" twenty custom 
collection metal splash, 22" twenty 
custom collection Full ride,  
20" twenty custom collection Full 
crash, 18" alpha thin swiss crash

CLOSE-UP
birthday: october 17th, 1980
hometown: Freeport, ny 
Playing since: 6 years old
First drumKit: white Pearl export series 
First Paiste cymbal: 
10" dimensions thin splash 
heroes:  
my father (reverend timothy wright)
hobbies: 
Playing basketball, watching movies
Fav movie:  
little shop of horrors, gladiator
Fav Food: thai 
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CHrIS INFUSINO (US)
# NEW yOrk STUDIOS

TIM IVANOV (rU)
# INDEPENDENT

bObby jArZOMbEk (US) 
# SEbASTIAN bACH

PAUL LEIM (US)
# NASHVILLE STUDIOS

jASON McGErr (US)
# DEATH CAb FOr CUTIE

CArLOS McSWAIN (US)
# SNOOP DOGG

jASON MOrrIS (US)
# CrASH kINGS

SIMONE PACE (US) 
# bLONDE rEDHEAD

LOIC PONTIEUX (Fr)
# VérONIqUE SANSON

VENkO POrOMANSkI (bG)
# TE

kALyAN PATHAk (US)
# ADNAN SAMI

DAVIDE rAGAZZONI (IT) 
# ANGELO brANDUArDI

kALLAS rEINEr (DE) 
# POHLMANN

jAMES rOUSE (US)
# LAUryN HILL

STEVE SINATrA (US) 
# HUNTEr HAyES

AMADEUS THOMPSON (US) 
# TrEy SONGZ

kEN TONDrE (US)
# kEVIN FOWLEr

ANTONIO TrAPANOTTO (Ar)
# INDEPENDENT

PAUL WALSHAM (Uk)
# HUrTS

SANDEr ZOEr (NL)
# DELAIN

VINNIE AMICO (US)
# MOE

CrAIG bLUNDELL (Uk)
# CLINICIAN / EDUCATOr

FELIX bOHNkE (DE) 
# EDGUy

jOEy bUMPUS (US)
# brANDy

jEFF CAMPITELLI (US)
# jOE SATrIANI

SCOTT CrAGO (US) 
# EaglES, don HEnlEy

LArry DArrELL (US)
# rHONDA SMITH

jOHNNy DEE (US)
# DOrO

THADDEUS DIXON (US)
# TIMOTHy bLOOM

CHrIS DUrLING (Uk)
# SCArS ON 45

PETE ELLArD (Uk) 
# SCOUTING FOr GIrLS

IrA ELLIOTT (US) 
# NADA SUrF

SAM FOGArINO (US)
# INTErPOL

MEL GAyNOr (Uk) 
# SIMPLE MINDS

LOIC GErArD (Fr)
# bEN L'ONCLE SOUL

THOMAS GöTZ (DE) 
# bEATSTEAkS

jONATHAN HAMILTON (Uk)
# jESSIE j

PATrIk HEIkINPIETI (SE) 
# MANDO DIAO

bErND HErrMANN (DE) 
# SöHNE MANNHEIMS

TrIS IMbODEN (US)
# CHICAGO

TWENTy CUSTOM COLLECTION ARTISTS
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brIAN TICHy (US)
# WHITESNAkE
«There is nothing like a Paiste 2002. 2002s are the best 
sounding cymbals ever created. They have everything you 
want in a cymbal; beauty, glistening high-ends, a majestic 
wash and exquisite spread with a precise attack that cuts 
through all styles of music, from classical to heavy metal. When 
layered either delicately or aggressively, their sonic "colours" 
enhance all other instruments being played with them. »

IAN PAICE (Uk)
# DEEP PUrPLE
«The longer my career goes on the more I become a 
creature of habit regarding the instruments I play. But I also 
know when one of those instruments is absolutely perfect. 
My Paiste 2002 cymbals have this perfection, and I really 
can’t imagine my kit without them.»

jASON SUTTEr (US)
# MArILyN MANSON
«Paiste 2002 cymbals are the foundation on which I build 
MY sound. Their clarity and shimmer is like glass but cuts 
like a laser when needed.»

 2002 SERIES
LEGENDAry SOUND FOr 

rOCk & bEyOND
The legendary cymbals that defined the sound of generations

 of drummers since the early days of rock. the present 
2002 is built on the foundation of the original classic 

cymbals and is expanded by modern sounds for 
today’s progressive popular music. 

facts
since: 1971
alloy: cusn8 bronze, also known as «2002 bronze»

aPPlications: Medium soft to very loud settings • Live 
and recording • Classic Rock, Blues, Punk, Hard Rock, 
heavy metal & most modern metal styles, crossover, 
country rock, ska, rockabilly, Funk, r&b, soul, gospel 
and modern hybrids rooted in those styles

sound: brilliant, clear, warm, strong, musical and very 
precise with high energy levels and powerfully reliable 
projection.

riDe
	ride 20"/22"/24"
	Heavy Ride 20"/22"
	Power Ride 20"/22"

crash
	Thin Crash 16"/17"/18"/19"
	Crash 14"/15"/16"/17"/18"/19"/20"/22"/24"
	Medium 16"/18"/20"
	Power Crash 16"/17"/18"/19"/20"
	Wild Crash 17"/18"/19"/20"

hi-hat
	Medium Hi-Hat 14"/15"
	Heavy Hi-Hat 14"
	Wild Hats 14"
	Sound Edge Hi-Hat 13"/14"/15"

splash
	Splash 8"/10"/11"/12"
 Wild Splash 10"

china
	China Type 16"/18"/20"
	novo China Type 18"/20"
	Wild China 15"/17"/19"

special soUnDs
	Accent Cymbal 4"/6"/8"
	Cup Chime 5"/5.5"/6"/6.5"/7"/7.5"/8"
	Bell Chime 6"

riDe
Warm, full, lively, brilliant. Wide 
range, clean mix. Even, balanced feel. 
Clear defined ping over full, clear 
wash. Versatile general purpose ride. 
Extremely classic rock ride sound.

heavy hi-hat
Brilliant, warm, full, high pitched. 

Fairly heavy feel. Bright, strong, 
full open sound. Crisp, full, cutting 

chick sound. Versatile hi-hat for 
energetic playing. A rock classic.

novo china type
Very bright, slightly trashy, full, exotic. Fast, responsive, 
explosive crash, loud, clear defined bell. Very unique, 
versatile china for flexible application.

meDiUm
Bright, rich, warm, full. Even, responsive feel. 

Multi-purpose cymbals with excellent full 
bodied crash and ride functionality.
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 AbE 
 LAbOrIEL jr.

interview by rich mangicaro
Photo by rob shanahan

abe laboriel Jr. can’t believe that 11 years 
have gone by since he first began working 
with Paul mccartney. Just when he thinks 
he’ll be home for a while, his royal boss 
books more dates. and like the groove abe 
lays down, these shows are huge. they 
just don’t get any bigger. when abe took 
over the drum chair for the beloved music 
icon, something magical happened. abe’s 
soulful and powerful drum artistry has 
resurrected the classic beatle beats. he 
breathes new life into them. imagine what 
it must have been like to see ringo live, in 
his 20s and you get the picture. when you 
see a mccartney show, everyone is brought 
back to their youth…back to that cherished 
time when the beatles changed their lives. 
smiles and tears are prevalent throughout 
the crowd, whether young or old, rich or poor 
and everyone shares in the love that can only 
be described one way – beatlemania. 

abe, your setuP is now Primarily 
2002. seems very aPProPriate For the 
music you’re Playing – tell us about 
changing your setuP?

when i added the larger diameter 2002s to 
my setup, it was like Christmas! They have 
the perfect combination of bright and dark, 
crispness and a deeper tone…and the ability 
for me to dynamically play either quietly 
or beat the hell out of ‘em and they follow 
me. my thing has always been big sizes, 
both drums and cymbals and i feel they can 
handle either a light touch or a hard hit. so 
right now the kit is super balanced. in fact, 
the other night at the grammys, dave grohl 
said, «you know man - i listened to you at 
sound check and your kit sounds like tape 
playback at ½ speed!» That’s exactly it…
the kit has impact and weight, but is very 
balanced now.

you Know, your descriPtion oF 
how the 2002s worK For you and 

the range oF tonality they have, 
reminds me oF how John bonham 
Played them and the results they 
got, on those records. would you 
say this was an inFluence?

oh absolutely – without a doubt. his drum 
sound is the one that most of us are trying to 
attain, especially in the rock world. his snare 
backbeat or compressed cymbal sound 
is really the result of the way he played…
how he hit the drums and the equipment he 
played…not from any production tricks.  

it really is incredible when you 
thinK oF how many years have 
gone by since bonham did his thing 
and still, to this day he remains 
the main inFluence oF any rocK 
drummer. and the 2002s were there 
when that sound and ingenuity was 
being created. it’s a testament to a 
true original sound that’s timeless.  
liKe hendrix and the Fender 
stratocaster…bonham and Paiste.

Definitely, man. There’s nothing like being in 
an arena or stadium…or even in a club…the 
2002s just speak. they’re the most versatile 
cymbal for rock and roll. 

so besides your worK with 
mccartney, you’re also releasing 
your First solo album. what’s the 
title and the music style?

yes, very excited about that. i put it under 
a band name – “sprinkle”, which was my 
fake i.d. name in college. i played and sang 
everything on it and i would say it’s guitar 
driven, Alternative-Rock. I’m now figuring 
out how to present it and i’ve reserved the 
website name sprinkleband.com, but have 
yet to launch it. Keep an eye on that url 
and i should have some news on there soon.

CLOSE-UP
birthday: march 23rd, 1971
hometown: boston, ma
Playing since: 4 years old
First drumKit: gift from Jamey haddad at age 4 – brand unkown
First Paiste cymbals: Prototype 602 heavy ride, given to him by 
alex acuña (made for Jack deJohnette)
heroes: his father - abe laboriel sr, Jeff Porcaro, John bonham, Jimi 
hendrix, mario batali
hobbies: cooking, oenophilia (lover of wine), Farmer’s markets 
Fav movie: the cable guy
Fav Food: bucatini all’amatriciana (Pasta with bacon and onions)

CyMbAL SET (left to right)

15" 2002 sound edge hi-hat, 22" 2002 
crash, 24" 2002 ride, 24" 2002 crash

timeless 2002s & 
ClassiC Grooves Behind sir Paul
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PATrICk CArNEy (us) 
# the blacK Keys
there’s a band consisting of only two members, guitars and drums, which 
on the spur of the moment might remind you of the white stripes. but 
the black Keys have nothing in common with the former chart breakers, 
with the exception of their instrumentation and music philosophy. Patrick 
carney is no drum virtuoso, no excellent technician in the common sense, 
and maybe not even a tight groove drummer. his style is hard to describe 
as Patrick doesn’t give a damn on attributes that we usually apply as 
leveling rules for drummers. instead of that you feel that Patrick perfectly 
complements his bandmate dan auerbach as they both disregard the 
standard virtues of music making.

«we listen to each other, watch each other, and try to be responsive to 
one another…that’s it», describes Patrick’s essence of the black Keys. 
impressed by blues icons captain beefheart and muddy waters, carney 
cares less about instrumental perfection than about the magical moments 
in the direct interaction with dan. this is the reason why the black Key’s 
albums feature similar spontaneous energy similar to some of the best live 
recordings in music history. 

Patrick approaches his drum kit set up the same as the black Keys 
minimalistic songwriting and recordings are. regarding the cymbals, he 
limits himself to the 14" signature sound edge hi-hat, 18" 2002 crash, 
and 22" 2002 ride. currently there seems to be no other band who 
generates so much out of so little.

jUkkA NEVALAINEN (Fi)
# nightwish

when thinking of symphonic metal, nightwish instantly comes into your mind as 
probably the most successful band in this genre. they have succeeded with the 
changeover to lead singer anette olzon, although the band’s existence was focused 
on previous lead singer tarja. this points to an intact structure of the musicians, and 
Jukka nevalainen’s life philosophy, «today i will be even happier than yesterday.» his 
positive outlook is an obvious indication that he loves his job as drummer of nightwish 
and yet this passionate runner, doesn’t put himself in the limelight, but proceeds by the 
motto «the drum set is no solo instrument.» Jukka’s primary focus is to establish a solid 
foundation for nightwish’s music when writing and executing his drum parts.

within a short time, nightwish’s current album “imaginaerum”, has achieved gold and 
platinum status in germany, greece, Finland, switzerland, slovakia and Poland.

For the recordings Jukka used the entire range, (17" through 20") of his ardently loved 
2002 wild crashes in the studio. on tour he counts on the cutting ping of the 21" 
signature dry heavy ride as well as the brute power of the 18" rude china. to give the 
band’s music some additional rhythmic versatility, Jukka uses 14" signature medium hi-
hat and a 13" signature sound edge hi-hat. «sometimes a little accent on the hi-hat in a 
beat works wonders» with his 8" signature splash and 10" 2002 wild splash Jukka adds 
additional effects to the variety of grooves and fills in his setup.

CHUCk bUrGI (US)
# bILLy jOEL

ANDrEW CArLSTON (US) 
# CHELSEA GrIN

ACACIO CArVALLO (br) 
# VOUGAN

MArk CHIPELLO (US) 
# TyrONE WELLS

MICHAEL EHrE (DE)
# ULI jON rOTH

ALEX GONZALEZ (MX)
# MANA

THOMAS HOLMEN (Dk) 
# INFErNAL

GAS LIPSTICk (FI)
# HIM

jOEL MAITOZA (US)
# 24-7 SPyZ

SErGIO MASCIOTrA (Ar) 
# LA CArGA

MICHAEL MILEy (US) 
# rIVAL SONS

CArL PALMEr (Uk) 
# aSia, CaRl PalMER Band

SErGEy PrOkOFIEV (rU)
# TArAkANy

jULES rADINO (US) 
# bLUE OySTEr CULT

VOM rITCHIE (DE) 
# DIE TOTEN HOSEN

PHIL rUDD (NZ)
# AC/DC

ALLAN TSCHICAjA (Dk)
# PrETTy MAIDS

FrANkLIN VANDErbILT (US)
# LENNy krAVITZ

FLO WEbEr (DE) 
# SPOrTFrEUNDE STILLEr

SALVIjUS ZEIMyS (LT)
# SkyLE

2002 SErIES ARTISTS
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DENNIS HOLT (US)
# NASHVILLE STUDIOS

jOHN FAy (CA)
# THE TrAGICALLy HIP

bObby rONDINELLI (US)
# THE LIZArDS

TONy «THUNDEr» SMITH (US)
# LOU rEED

NICk MASON (Uk)
# PINk FLOyD

GIANT bEAT SERIES
VINTAGE rOCk SOUND

these venerable cymbals – developed during the 
1960’s rapid expansion of popular music – were 

faithfully recreated and re-launched by Paiste
 in 2005. giant beat cymbals offer the big,

 warm, brilliant vintage sound that
 takes you straight back

 to the roots of rock.

facts

since: 1967 (reintroduced in 2005)
alloy: cusn8 bronze, also known as «2002 bronze»

aPPlications: Soft to loud settings • Live and 
recording • Blues, Rock ’n’ Roll, Beat Music, Rock, 
country

sound: bright and warm with a multilayered, full, dark, 
glassy splendid presence and a wonderfully loose, lively 
and big feel.

crash
	Thin 18"/20" NEW

mUlti
	Giant beat 18"/20"/24"

hi-hat
	Hi-Hat 14"/15"

mUlti
Mellow, yet cutting and powerful. 
Fairly wide range, slightly complex 
mix. A distinctive silvery breath 
over a big, soft layered wash. 
Very responsive and giving feel. A 
classic thin crash, perfectly suited 
for today's new beat/pop/rock 
music.

new
thin 18" | 20"

Fairly dark, warm, breathy. Soft 
feel; very responsive. A dynamic, 

full and velvety crash cymbal 
for a wide range of musical 

styles. Also well-suited for mallet 
applications. hi-hat

Mellow, warm, yet brilliant with a hissing shimmer. Medium range and fairly clean mix. 
Warm, light and woody open sound, paired with a well defined, soft chick-sound. A 

very classic hi-hat for multi-purpose application in different musical genres.
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DAVE LOMbArDO (US)
# SLAyEr
«The Crash/Rides are the “big daddy” of 
the RUDEs! They’re so brutal and they cut 
in the loudest musical environment like 
Slayer. Want a loud, abrasive, and cutting 
cymbal for heavy musical environments? If 
so RUDEs are the only way to go.»

AqUILES PrIESTEr (br)
# HANGAr
«I have been playing Paiste for ten years now and I love all 
the lines... But if you're looking for durability and classic 
sound, there's no doubt that the RUDE series is the best 
option for your sound. If as a drummer I have a signature, 
for sure the RUDE Thin Crashes are my pen.»

ELOy CASAGrANDE (br)
# SEPULTUrA
«In my set up I use the RUDE Thin Crashes. For me they 
are essential! In loud and extreme live situations I couldn’t 
have better crashes. Their high frequencies cut through the 
entire frequency range of the other instruments and you 
can also hear them from kilometers away! At the same time 
they have a beautiful and rich tone! They have the perfect 
mix of power and beauty!»

rUDE SERIES
THE OrIGINAL PUNk & 

METAL SOUND
These definitely different cymbals were inspired by the revolution 

of punk and metal during the late 1970s. rude continues to be the 
leading choice of sound for raw, merciless  

and powerful musical energy  
in rock, metal, and  

Punk.

facts
since: 1980
alloy: cusn8 bronze, also known as «2002 bronze»

aPPlications: Medium loud to extremely loud • Live 
and recording • Punk, Heavy Metal, Hard Rock, Rock/
metal crossover styles & derivatives, and contemporary 
styles rooted in/or similar to those styles

sound: raw, metallic, powerful, lively, sparkling, bright, 
icy and energetic with heavy mid-range harmonics and 
powerful, cutting characteristics.

riDe
	Ride/Crash 20"
	Power Ride 20"
	Mega Power Ride 24"

crash
	Thin Crash 16"/17"/18"/19"/20"
	Crash/Ride 16"/17"/18"/19"
	Wild Crash 17"/18"/19"/20"

hi-hat
	Hi-Hat 14"
	Wild Hats 14"
	Sound Edge Hi-Hat 14"

splash 
	Splash 10"

china
	China 18"/20"
	novo China 18"/20"

power riDe
Fairly bright, metallic, raw, full, 
energetic, cutting. Fairly narrow 
range, complex mix. Heavy feel, 
strong, loud ping over controlled, 
raw, full wash, piercing, loud bell. 
For extreme ride playing.

soUnD eDge hi-hat
Very bright, raw, full, energetic. 

Heavy, controllable feel. Full, dirty, 
loud open sound. Sharp, cutting, 

strong chick sound. The sound 
edge for heavy players.

thin crash
Full, dark, energetic with a brilliant broad 

sparkle underneath the overall cutting 
character. Very flexible with a wide range 

and a fairly complex mix. Responsive, 
explosive, shattering attack. Breathy 
layers of sound with that distinctive 

RUDE attitude.
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Joey, you started out Playing guitar First. what made 
you decide to Focus more on drumming?
i was playing both when i was very young, but drums just felt more 
like my calling. guitar is more of a writing tool and now, i’m probably 
playing more than i ever have. i feel i’m pretty accomplished on both 
instruments but for me to keep growing, i’m not there yet. i want to 
keep learning…and that’s what inspires me. i just wanna keep writing 
songs. and with slipknot, we’re so inspired by many different styles 
and we’re always trying to one-up ourselves. we’re the tightest we’ve 
ever been and everyone’s on a high.

when you have an attitude liKe that, it never gets 
boring. with your cymbals, you’ve had some really 
interesting setuPs and sound choices. you’ve now come 
bacK around to Playing the cymbals you started with – 
2002 and also rudes. 
yeah, i wanted to change it up a bit. the 2002s cut so well and i love 
the way the rudes feel. it’s a win-win situation. i’m mixing in the two 
series in my setup and i listen to tones on stage…guitar tones, etc and 
decide what works for the music. the other day at rehearsal, i was 
playing and i hit the bell of one of my chinas and then told everybody 
to shut-up and said, «Listen to that? It just keeps on ringing! That’s 
a Paiste cymbal.» For our music, i feel i’m totally covered with these 
two series. however, i probably have to blame Paiste for my tinnitus, 
‘cause I love hittin’ em so hard! 

OUCH! YEAH, THEY CAN PROBABLY TAKE THE BEATING MUCH 
better than our ears can. by the way, Joey…you’ve now 
won a grammy, made the cover oF modern drummer and 
won their reader’s Poll. congratulations on these 
WONDERFUL ACHIEVEMENTS!
thank you, rich. i’m really overjoyed. with Polls like that, i don’t really 
feel there’s a ‘greatest drummer in the world’…i think there are great 
drummers everywhere. you can never let that stuff go to your head…
if you do, that’s when it can all go downhill. modern drummer had a 
major impact on me when i was young…even before i could drive, i 
couldn’t wait to go to the mall and get a md magazine. thinking back 
on that now, it’s a little overwhelming at times. what makes me most 
happy is that it was the readers that recognized all my hard work. that 
meant the world to me.

what about the time you got to Play with metallica? 
tell us how that haPPened?
we were on the download Festival tour with them and after our set, i 
was gettin’ dressed and our manager walks in and said he needed to 
talk to me. I thought, oh shit – what now?! What did we do now? What 
did we break? but he asked me if i could help out…lars had gotten 
sick and couldn’t do that night, so they asked me if i knew their songs 
and could fill in. Of course I knew all their tunes and 30 minutes later, I 
was on stage with Metallica! Just before we went on, the 4 of us were 
in a room, jammin’ on some tunes and it was amazing. i was thinking, 
«…does it get any better than this? i was just on stage with slipknot 
and now i’m going on stage with them?» really – where would we be 
without metallica? that was one of my most cherished moments that 
came out of nowhere. like i said earlier though, you can’t let that stuff 
go to your head. 

so what’s coming uP next?
i’ve been in the studio for the last 6 months, working on some new 
stuff. we’re leaving in a few days for australia, to do the “soundwave” 
festival. we’re really excited and just can’t wait to get down there and 
destroy! 

 jOEy 
 jOrDISON

interview by rich mangicaro
Photo by neil Zlozower/atlasicons.com

COMING FULL 
CIrCLE…FULL-ON
Slipknot’s Joey Jordison finishes a rehearsal soaked, like he just got 
out of a pool. he plays in practice just as he does live, in front of 
thousands – outta the gate like a powerful, thoroughbred racehorse. 
unquestionably the world’s most popular drummer in metal, Jordison 
is literally a monster on drums. seeing him play is awe-inspiring. Fans 
around the globe hail him as a hero, thanking him after shows for 
changing their lives. but he’s a guy that keeps this kind of adoration 
in perspective. both a grammy-winner and modern drummer Poll 
winner, this midwesterner remains humble and has major respect for 
his influences. He realizes what a gift it is to make his living this way. 
he truly lives, eats and breathes music.

Joey Jordison had some very hip parents growin’ up. he had music 
all around him…and the good stuff too. the who, led Zeppelin, 

black sabbath…you know, the quintessential bands. one time, Joey 
recalls when he was very young, his parents were having a party and 
playing sabbath…it immediately intrigued him into listening to the 
darker and heavier side of music. listening to Zeppelin, he heard the 
way bonham mastered the art of laying back on the beat…he loved 
John’s feel and groove. around the same time, he was also getting 
into Jazz and studied gene Krupa and buddy rich. he noticed the 
similarity between Krupa and Keith moon and how cool that was. he 
watched buddy rich’s blazing hand speed and his incredible right 
foot chops…relating to that later in life with another single bass drum 
master – nicko mcbrain. in Joey’s words, «i’m so impressed with how 
nicko plays all that with one pedal…i love watching him…he just loves 
playin’ drums and it shows! It’s inspiring!»

Like McBrain, Bonham and Moon, his first Paiste cymbals were 
the black logo 2002s. now, as the band prepares to embark on yet 
another massively successful tour, he returns to his roots and comes 
full circle…with rudes and 2002s cutting through it all.
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CLOSE-UP
birthday: april 26th, 1975
hometown: des moines, iowa
Playing since: 7 years old
First drumKit: black magic toy 
drum set
First Paiste cymbals: 2002 - 
originals w/black logo
heroes: too many to list
hobbies: Music is IT!
Fav movie: river’s edge
Fav Food: steak ‘n Potatoes, 
mexican, sushi
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TOMMy ALDrIDGE (US) DAVID ASTOr (US) 
# PATHOLOGy

NICk bArkEr (Uk) 
# LOCk UP

IVAN bUSIC (br) 
# Dr. SIN

MATT byrNE (US)
# HATEbrEED

EDU COMINATO (br) 
# rEMOVE SILENCE

DANTE (Uk)
# VENOM

DIESEL (US)
# CrOSSbrEED

SIr G. (DE)
# DIE APOkALyPTISCHEN 
rEITEr

HELLHAMMEr (NO)
# MAyHEM

ANDrEW HOLZbAUr (US)
# THE DEVASTATED

HOrGH (NO)
# IMMOrTAL

PEETEr jOGIOjA (EE)
# PEETEr jOGIOjA DrUM 
SHOW

NOrMAN LONHArD (DE)
# TrIPTykON

jOHN MACALUSO (US) 
# INDEPENDENT

ANDrE MArCIO (br) 
# EMINENCE

jAy MICHAELIS (US)
# STATE LINE EMPIrE

kEN SCHALk (US)
# FUEL

ANDrEW TkACZyk (US)
# THE GHOST INSIDE

brANDON TrAHAN (US) 
# INPENDING DOOM

INFErNO (Pl)
# behemoth

behemoth’s career serves as a model for a drummer whose career has seen constant 
advancement in many, many steps. the band’s 2009 album release «evangelion» 
received gold status in behemoth’s home country Poland and high chart rankings in 
various countries. in 1996 inferno joined the death metalists but the band stuggled due 
to insufficient equipment and bad label support. Inferno’s lightning-swift blast beats and 
his perfect stage performance made him one of the best respected drummers of the 
genre, but he stays modest. «there are so many young drummers that play incredibly 
fast. i focus more on precision and playing as hard as possible.»

when inferno started playing the drums, he listened to slayer and King diamond. it’s no 
surprise, that he names Dave Lombardo and Mikkey Dee as his biggest influences. But 
he also listens attentively to other drummers. «when touring, i’m always trying to see 
how other drummers play. Pretty much everything could be inspiration.», says inferno. 
Paiste’s drummer service approached him about joining the roster after seeing a 
tremendous performance at the swiss metalfest, and two years ago he changed his 
cymbal setup. «i wanted to try something new, and Paiste is a legendary company. i’m 
so happy to be part of the family now.» most of his cymbals are from the rude series, 
because they give him as he describes «loudness and, even if it’s loud you still get the 
attack. i would like to try the 2002s, but am afraid they are too soft for our live shows. 
maybe i will use them for a recording session.»

2012 is an important year for behemoth who had to pause for a while after vocalist 
nergal was diagnosed with leukemia. «we have a lot of shows scheduled in the us, 
several summer festivals, then russia, south america, asia and australia up to end of 
november.» his cymbal setup consists of 14" rude wild hats, 13" signature mega cup 
chime, 20" rude novo china, 18" rude novo china, 18" rude wild crash, 15" 2002 
wild china, 19" rude wild crash, 20" rude china, 24" rude mega Power ride, and 
17" rude wild crash.

rUDE SErIES ARTISTS

CyMbAL SET (left to right)

13" signature dark crisp hi-hat, 16" rude crash/
ride, 18" 2002 mega bell ride*, 8" signature 
splash, 18" 2002 crash, 8" signature splash,  
10" signature splash, 19" rude crash/ride,  
18" rude crash/ride, 22" signature dark metal 
ride*, 18" 2002 novo china, 14" 2002 sound edge 
hi-hat, 20" 2002 novo china

* Custom/Prototype

CHArLIE bENANTE (us)
# anthrax
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ArTIST INSPIrATION cyMbALS

STEWArT COPELAND (US)
# THE POLICE

 Dry, slightly dark, raw, melodic. Heavy yet controllable feel. A 
clear, glassy ping over a dry and slightly dark, harmonic layer 
of wash. Very distinctive, tight and deep bell. Well suited for 
all types of musical styles that require clear stick work and a 

strong bell. 

jOHN DOLMAyAN (US)
# SySTEM OF A DOWN

Bright, full, warm, deep, somewhat dry, powerful. Heavy 
response, very balanced feel. Clear, cutting stick sound over 

big, full wash. Extremely loud, cutting ride with an enormous, 
big, loud and deep sounding bell. 

NICkO McbrAIN (Uk)
# IrON MAIDEN
Fairly dark, full, controlled, glassy, shimmering. Very comfortable feel 
with a clear, full ping over a large, deep harmonic wash. This ride 
cymbal is extremely well suited for intricate stick work that calls for a 
strong bell in all types of Rock based music.

ALEX VAN HALEN (US)
# VAN HALEN

Full, silky, powerful, deep. Responsive, soft feel with powerful 
attributes. Somewhat papery stick sound with a glassy undertone 

over fairly dark and cloudy wash. Very versatile ride cymbal with 
good crash-ability for classic rock music applications. 

jOHN «jr» rObINSON (US)
# SESSION GrEAT

Full, rich, powerful, energetic. Very controllable and responsive 
feel. A clean, glassy stick over a big, deep layered wash with a 

touch of darkness. This is a big cymbal for big beats. 

ANDé «DéDé» CECCArELLI (Fr)
# FrENCH jAZZ LEGEND
Soft, warm, papery, airy. Very light feel. Silky, sweet stick sound over 
smooth airy wash with a touch of brilliance. A perfect ride for jazz 
and any jazz related styles of music. 

NDUGU CHANCLEr (US)
# SESSION GrEAT
Fairly bright, rich, open, warm. Even, controllable feel with quick 
response. Crisp, clear stick sound over a rich, warm wash. All-
purpose ride cymbal suitable for a broad range of musical styles.

«The Rhythmatist»
Signature 22" blue bell ride

«The Eclipse»
RUdE 24" Mega Power Ride

«The Powerslave»
Signature 22" Reflector Bell Ride

«rosie»
Twenty Masters Collection 22" Crisp Ride

«The BlueBird»
Twenty Masters Collection 20" Sweet Ride

«The Reverend al’s»
2002 24" big ride

«The Signature groove»
Twenty Masters Collection 24" deep Ride
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MErLIN ETTOrE (DE)
# SOLO ArTIST
«Alpha cymbals are the divine child of power 
and precision.»

MIkE LUCE (US)
# DrOWNING POOL
«My Alphas consistently deliver. With both the 
attitude and aggression of a RUDE and the musicality 
of a 2002... My 18" & 19" Rock Crashes, along with 
my 18" Swiss and 14" Sound Edge Hats set the tone 
on stage night after night!»

TOMMy POrTIMO (FI)
# SONATA ArCTICA
«I couldn’t imagine going on tour without my 
Paiste Alpha cymbals!»

ALPHA SERIES
THE SMArT CHOICE FOr 

SErIOUS SOUND
modern high energy cymbals manufactured using top-notch hi-tech 

processes, enhanced by traditional hand hammering, and hand 
polished to a mirror perfect finish for unsurpassed quality, first class 

sound and musicality.

facts
since: 1991 (completely revamped in 2006 & 2010)
alloy: cusn8 bronze, also known as «2002 bronze»

aPPlications: All volume settings • Live and recording 
• Rock, Metal, Pop, Country, Latin, R&B and general use 
in a variety of music styles

sound: bright, crisp, energetic, powerful, and cutting 
with clarity, warmth, and tonal definition.

riDe
	Full ride 20"
	groove Ride 21"
	Rock Ride 20"/22"/24"
	Metal ride 20"

crash
	Thin Crash 14"/16"/17"/18"
	Medium Crash 14"/16"/18"
	Rock Crash 16"/17"/18"/19"/20"
	Metal Crash 17"/18"/19"/20"
	Thin Swiss Crash 18"
	Medium Swiss Crash 18"

hi-hat
	Medium Hats 13"/14"
	Rock Hats 14"/15"
	Sound Edge Hi-Hat 14"
	Metal Edge Hats 14"

splash
 Thin Splash 8"/10"
	Metal Splash 10"/12"

china
	China 14"/16"/18"
 Rock China 18"

metal riDe
Metallic, strong, focused, dynamic. 
Heavy feel combined with a strong, 
glassy ping over aggressive, icy wash 
with subtle undertones. Perfectly 
suited for fast ride patterns at extreme 
volumes in metal music settings.

metal eDge hats
Bright, metallic, cutting, roaring, silvery. Strong 

feel and extremely quick response. Loud 
attacking open sound paired with a super-strong 
and powerful piercing chick-sound. Cuts through 

any aggressive music in today's metal styles.
fUll riDe
Full, round, bright, warm. Even, balanced feel. A perfect 
connection of a clear ping with a supporting shimmering wash. A 
well rounded ride cymbal for multi-purpose use in a wide range of 
musical applications.

metal splash
Raw, aggressive with a fairly dark 

touch. Explosive, wild smashing 
mid-range attack, with a roaring and 

rebelious decay. Perfectly suited 
for complexly layered and louder, 

aggressive music styles.
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carlos mcswain (Us) 
# snoop Dogg

naraDa michael walDen (Us)
# jeff beck

braD DUtz (Us)
# l.a. stUDios  

mike ambrose (Us)
# set yoUr goals

we can all admit, (and comfortably so) that for the most part 
drummers and percussionists are picky and selective on the cymbals 
they play. some of us prefer bright cymbals that are not very large 
and some of us gravitate towards cymbals that are ultra-thin and large 
enough to cover a bass drum. to some degree we all have different 
tastes on cymbal sound.

what is interesting about the 18" alpha thin and medium swiss 
crashes is that almost all drummers and percussionist that have tried 
them really love this cymbal. in a relatively short time, the swiss crash 
has become a much appreciated instrument for so many drummers 
and percussionists. whether you are using it exclusively as an effects 
piece or as a primary crash, this visually stunning cymbal is one that 
everyone needs to review.

heavyweight producer and drummer for Jeff beck, narada michael 
walden says, «my Paiste ‘swiss cheese’ cymbal sounds like the 
beauty of the rising sun, ringing lightning, and thunder into your life! 
a sound not to be missed.» narada likes this cymbal so much that he 
filmed a one minute clip playing his Thin Swiss Crash, (check out his 
Artist Profile to view the video on www.paiste.com).

the swiss crashes look and sound like no other cymbal available 
today. they are very exotic, trashy, warm, and responsive. both are 
extremely explosive in attack and while the thin decays rather quickly 
the medium hangs on a bit longer making it very suitable for noisy 
crash riding at higher volumes. mike ambrose (set your goals) adds 
to the description, «Keeping on with the alpha line's reputation for 
durability without sonic sacrifice, the aptly named Paiste Alpha Swiss 
crash is the perfect accent cymbal in my mind. it's capable of being 

played on its own and also adds a frosty bite when paired with other 
alpha cymbals.» First call los angeles studio percussionist brad dutz 
testifies, «the swiss crash has now become an essential sound in my 
cymbal bag on every gig. as a hand percussionist i can use it with my 
fingers as well as brushes, sticks, or mallets for many effects. It is a 
good thin ride, fast crash, and a quick suspended cymbal. it’s almost 
gong-like in its response.»

snoop dogg’s drummer carlos mcswain mentions that because of 
the swiss crashes unique melodic tone, it’s become his primary crash 
cymbal on his kit. «it’s one of the loudest and quietest cymbals i’ve 
ever played….it’s both a dark and bright crash cymbal.»

as you can see from the main image above, dave lombardo is no 
stranger to the swiss crash. «it adds a completely new sound to my 

cymbal set up with slayer. the swiss crash is a great accent piece 
with such a unique characteristic sound. when i recorded the latest 
Philm record, i used a cello bow inside one of the holes as an effect. 
it sounded incredible.»

Five artists in this article, all of whom play different musical genres, 
talked about how much they enjoy playing the swiss crash and what 
it does for them musically. there are many other artists using this 
cymbal. From the thunderous drum solos by tommy aldridge to the 
hypnotic grooves of derrick wright, alpha swiss crashes thrive in 
almost every musical setting possible. don’t you think you owe it to 
yourself to check one of these cymbals out? we do.

LOVE STOry 
ALPHA SWISS CrASH 
DAvE LOMbARDO, cARLOS McSWAIN, NARADA M. WALDEN, 
bRAD DUTz, MIKE AMbROSE

story by andrew shreve
Photo by andrew stuart
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ALPHA SErIES ARTISTS

ryAN FOLDEN (US)
# TOy

COTE FONCEA (CL) 
# LUCybELL

jOb (Fr)
# TAGADA jONES

ADAM krONSHAGEN (US) 
# ICON FOr HIrE

lux (US)
# NEkrOMANTIX 

ELIAS MALLIN (US)
# kE$HA 

AArON MCVEIGH (US)
# FOXy SHAZAM

OrFEAS (Gr) 
# SUICIDAL ANGELS

ALEX NAZArCHUk (rU)
# TrACkTOr bOWL

 ANGELO PArENTE (US)
# MOTIONLESS IN WHITE

jANNE PArVIAINEN (FI)
# ENSIFErUM

rObb rEINEr (CA) 
# ANVIL

brAD rObErTS (US) 
# GWAr

NIkI SkISTIMAS (US)
# krASHkArMA

SAMU rUOTSALAINEN (FI) 
# FINNTrOLL 

MIkE SNyDEr (US)
# bAD AXIS

STEVEN SPENCE (US) 
# bLACk TIDE

DANIIL SVETLOV (rU) 
# AMATOry

COADy WILLIS (US)
# THE MELVINS

DAVE WITTE (US)
# MUNICIPAL WASTE

STEVE ASHEIM (US)
# DEICIDE

marko atso (ee)
# metsatöll

jErEMy SPENCEr (US)
# FIVE FINGEr DEATH PUNCH

ArT bANUrA (US) 
# MUrDEr DEATH kILL

OLIVEr bEAUDOIN (CA)
# NEUrAXIS

jUSTIN bENNEr (US) 
# HAWk NELSON

PETEr CArSTENS (DE) 
# TUrbOSTAAT

bEN CArTEr (Uk) 
# EVILE

jOHN CLArDy (US)
# TErA MELOS

DALE CrOVEr (US) 
# THE MELVINS

ED DUTTON (Uk) 
# rOLO TOMASSI

rICHArD EVENSAND (AU)
# TOEHIDEr
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PST 5 & PST 3 SERIES

facts
pst 5
since: 2005
alloy: cusn8 bronze
aPPlications: All volume settings • Live playing • 
entire range of music styles
sound: bright, clean, full, focused, cutting and 
energetic with full functional and musical characteristics.

riDe 
	Medium ride 20"
	Rock Ride 20"/22"

crash
	Thin Crash 14"/16"/18"
	Medium Crash 16"/17"/18"
	Rock Crash 16"/18"/19"
	Crash/Ride 18"

hi-hat
	Medium Hats 13"/14"
	Rock Hats 14"

splash
	Splash 8"/10"

china
	Mini China 14"
	China 16"/18"

sets
Essential Set (13/18) & (14/18)
Effects Pack (10/18)
Rock Set (14/16/20)
Universal Set (14/16/20)

pst 3 
since: 2005
alloy: ms63 brass
aPPlications: All volume settings • Live playing • 
entire range of music styles
sound: bright, clean, powerful with fundamental 
functional and musical characteristics.

riDe
	ride 20"

crash
	Crash 14"/16"
	Crash/Ride 18"

hi-hat
	Hi-Hat 13"/14"

splash
	Splash 10"

china
	China 18"

sets
Essential Set (13/18) & (14/18)
Effects Pack (10/18)
Universal Set (14/16/20)

SOUND FUSION OF 
qUALITy AND VALUE

the fusion of swiss cymbal sound know-how with german  
hi-tech expertise. Pst cymbals represent a breakthrough 

combination of quality and value, and convince with 
superior sound and appearance.

rock riDe
Bright, full, cutting. Clear and focused. Glassy ping over constant, 
massive wash. Very controllable ride with good responsive feel, 
well suited for higher volume musical settings.

rock hi-hat
Very energetic, cutting and 

defined with good overall 
responsive feel. Fairly wide range, 

clean mix with a nice layer of 
warmth. A very solid hi-hat for 

all-purpose Rock settings.

meDiUm riDe
Bright, full, warm. Even, balanced 
feel. Clear ping over controlled, 
clean wash. Versatile ride for a 
wide range of musical application.

china
Medium bright, full, slightly raw and 
dark. Explosive, breathy, shattering 
crash, fairly bright and trashy. Very 

powerful, energetic china with wide 
musical application.

splash
 Medium bright, clean, fast. Even, balanced feel. Explosive, fast 
fading splash with a somewhat trashy character. Well suited for 

fast accents.

hi-hat
Medium bright, clean, full. Even, balanced feel. Bright, full, 
controlled open sound. Mellow, defined chick sound with a slight 
hiss. All-purpose hi-hat with a good controllable overall feel.

crash
Energetic, full and focused. Even, balanced 
feel. Multi-purpose cymbal with fast, powerful 
crash and soft, mellow ride qualities.
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it’s a never-ending balancing act, that’s For sure. aside 
From your busy recording schedule, do you have any 
live worK coming uP?

yeah, in march. i’m pretty excited…i’ll be doing some shows with my 
old friends in sublime, both here in the states and in australia. let’s 
see…i have some shows coming up with weezer and in may, i’ve a 
one-off with sir sting. there’s also some shows sprinkled in this year 
with devo and the vandals.  

are there any recent sessions that you’ve done that 
really stand out?

i just did some stuff with danny elfman for the men in black 3 
soundtrack, which was fun ‘cause i’ve been such a fan of his for 
so long. i get to read music, which i don’t get to do often and also, 
every couple of bars there’s a tempo change, so it’s pretty interesting. 
Definitely quite different from the Pop-Rock stuff I usually do. 

Josh, with such a wide variety oF styles required oF you 
in the studio, do you get to hear the material ahead oF 
time…or do you have a quicK ‘n easy way oF maPPing out 
the tune, in order to do your Part eFFiciently? 

you know, 90% of the time or more, i don’t hear the song until the 
session date but most times, they know how i play and hire me for 
what i do. if i do get the track ahead of time, i’ll often listen to it on the 
way to the session and get the vibe. if not, we’ll listen together and i’ll 
map out the tune, intro-how many bars, verse-how many bars, chorus, 
etc. I’ll also write stuff like “snare fill into verse-8 bars” and so on. I 
call it the dumb-drummer road map. simple, but it works. 

i’m sure you have some idea oF the material you’ll be 
worKing on, in order to Know what gear to bring, yes?

Well, unless I’m specifically asked to bring something special or 
unusual, i generally don’t bring a ton of stuff to a session. i’ll bring 
maybe 3 snare drums, a bag of cymbals with 2 different rides and a 
kit. i’m fortunate enough to have really good gear and work with great 
engineers…also i do a lot of this so i basically know ahead of time 
what will work.  

you’ve been using the signature series For a long time 
now. have you exPerimented with any other Paiste lines 
lately?

You know, for so long the Signatures just filled my needs but in the 
past few years, i’ve also been diggin’ the dark energys, the twenty 
series and also i really love the giant beats. they really got something 
special…reminds me of the vibe i’ve heard on old recordings. you 
know for me, it’s like buying music. if i hear a great song that blows 
me away, the rest of the album could suck and i’d still be happy, 
‘cause that one song is just it for me. i’m happy. that’s the way i was 
with the Signatures – I was so happy when I first began playing them, 
that i really didn’t listen to the rest of the Paiste album. but now, i’m 
enjoying hearing Paiste’s other stuff. i’m going out to Paiste brea 
soon, to hear the twenty masters collection and i’m really excited to 
finally check those out.

For the past 15 years, one would be hard-pressed to turn on any 
media device and not hear or see the incredible drum artistry of Josh 
Freese. arguably one of the most in-demand drummers in today’s 
volatile music scene, Josh has the ideal blend of technique, groove, 
conviction, time, power and creativity…a perfect circle if you will, of 
the right ingredients of a great drummer of our time. and his credits 
prove it. From the vandals to devo, nine inch nails, a Perfect circle, 
weezer to chris cornell, guns ‘n roses and sting, Josh not only nails 
it - he’s the foundation the house is built upon. 

some 10-plus years ago, while getting ready for a session, a set of 
the Paiste signature series were set up at Josh’s cartage company 
warehouse. upon hearing them, there was no turning back…he fell in 
love with them right away. His influence has inspired countless other 

drummers in today’s alt-rock music scene, to play the instruments he 
plays. Josh Freese is the essence of the endorsement relationship…
and both parties couldn’t be happier.  

Josh, with such a demanding, diverse schedule, the First 
thing i wonder is how do you do all this – and raise 4 
KIDS, ALL UNDER 11 YEARS OLD?!

I’m tellin’ ya! Right now, I’m not doing long tours, so it’s nice to be 
around with them. thing is, when it’s their bedtime, i then have some 
time to work in my studio but i’m exhausted too…i ain't as young as 
I used to be! When I’m driving to a session or on tour, I realize that I 
gotta go to work to relax! Kidding aside, it’s always a struggle – when 
i’m home, i miss touring; when i’m on tour, i miss my family. 

interview by rich mangicaro
Photos by robert downs & 

neil Zlozower/atlasicons.com

 jOSH
FrEESE

CLOSE-UP
birthday: december 25th, 1972
hometown: long beach / orange county, ca
Playing since: 8 years old
First drumKit: yamaha recording series
First Paiste cymbals: signature series
heroes: alex van halen, vinnie colaiuta, terry 
bozzio, alan myers, steve Jordan, Jim Keltner
hobbies: music and my kids
Favorite movie: blue velvet, Kill bill, sideways
Favorite Food: sushi

CyMbAL SET (left to right)

14" signature «Reflector» heavy Full hi-hats  
19" signature «Reflector» heavy Full crash  
21" signature «dark energy» ride mk ii  
20" signature «Reflector» heavy Full crash
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SyMPHONIC
18" light
medium bright, silvery, warm, with a light, airy crash. light attack, very 
responsive, with a beautiful, dark, shimmering fade.

20" meDiUm light
medium bright, full, warm, with a broad, sparkling crash. big attack, 
swelling response, with a long, flowing sustain.

18" meDiUm
Bright, full, warm, brilliant, with a robust, fiery crash. Solid attack and 
response, with a medium bright, full and sparkling sustain.

CONCErT/MArCHING
18" meDiUm

medium bright, full, sparkling with a strong, brilliant crash. bright 
attack, with a well balanced blend of high and low overtones, and 

an even, fairly short sustain.

16" | 18" meDiUm heavy
Bright, full, brilliant, with robust, fiery crash. Silvery attack, with a 

full spectrum of overtones from high to low, and a medium long 
sustain.

UNIVErSAL
16" | 18" meDiUm heavy
bright, solid, full, brilliant with a 
strong, bright, sparkling crash. silvery 
attack, with a well balanced spectrum 
from low overtones to brilliant highs, 
and a medium long sustain.

ALPHA
16" | 18" | 20" concert/marching
Full-bodied, sparkling attack, with a silvery shimmering response, 
rounded off by a wide and rich sparkling bouquet. well balanced 
spectrum from high to low, with a strong, meaty mid-range. medium 
long sustain. smaller sizes work well in outdoor marching situations, 
while larger sizes are recommended for indoor concert applications.

PST 5
14" | 16" | 18" banD

silvery attack, sensitive response. well-rounded and clean mix of 
overtones, resulting in a full-bodied bouquet with warm brilliance and 

sparkle. Universally applicable indoors and outdoors, with sufficient quality 
and function for more subtle ensemble and concert applications.

PST 3
14" | 16" banD
Clear, defined attack. Well balanced 
mix of overtones. medium sustain. 
easy to handle and very responsive.

Gordon GottlieB (us)
# ny studios

«For around 25 years recording engineers have 
actually thanked me after recording with Paiste hand 

cymbals. It is for them as it is for me…they are direct, 
they have a wide tonal & color spectrum, and they 
are extremely versatile. And of course, they record 

beautifully.»

Bill hayes (us)
# Broadway musicals

«The first thing I look for in a pair of cymbals is 
the ability to crash easily at low volume. My Paiste 

Symphonics give me a consistently brilliant crash at 
any volume. There's a slight darkness to the tone that 

makes for a beautiful blend with strings, while the 
brilliance can still brighten up a brass chord. They are 

tremendously versatile cymbals.»

lynn vartan (us)
# head oF percussion, 
univ. oF southern 
utah
«The Symphonics are so 
immediate to the touch and 
they respond to what my 
hands want them to do. All 
of them have a brilliance 
& shimmering character 
that really carries through a 
Concert Hall.»

SIGNATUrE FAMILy SERIES ALPHA & PST SERIESHAND CyMbALS
since: 1994

signature hand cymbals are the result of years of painstaking research into classical percussion and diverse 
contemporary hand cymbal performance environments. 

signature «symPhonic» models were created for classical symphonic music, using critical input from top 
international symphonic percussionists.

signature «concert/marching» models offer wider versatility for contemporary applications with a more 
traditional sound.

signature «universal» models were developed for contemporary applications demanding energy and versatility 
in ensemble, concert, marching, and drum corps applications. signature cymbals are entirely made by hand in 

switzerland using traditional methods that have remained unchanged in over half a century.

since: 2008
alPha «concert/marching» models were designed for universal application, ranging from indoor ensemble and 
concert to outdoor marching and drum corps. made entirely by hand in switzerland, they deliver warmth, brilliance and 
richness in sound, and professional quality for a comparatively modest investment.
Pst 5 and Pst 3 «band» are designed for universal contemporary concert, band and marching applications. they feature 
Paiste quality and consistency with proper sound and function, yet are affordable enough to fit any budget.
Pst or Paiste sound technology cymbals are crafted utilizing the transfer of extensive swiss-based know-how and 
the essence of hand manufacturing principles into our modern, hi-tech production.
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GERMAN GONG PrODUCTION

the sound and energy of a gong is created through the skillful craft of the gong maker and guided by his intuitive 
conception of sound. he works the alloy until the desired sound becomes alive and a reality for everyone to 
experience and enjoy. their physical beauty, mysterious sound, and sacred energy is what sets this ancient 
instrument apart from any other instrument in the world.

CArEFULNESS
In the beginning, every Paiste Gong starts off as a flat sheet of metal with no characteristic sound. The gong 
maker marks the edge, tuning area and center to define the main sections of the gong. In order for the shaping to 
occur, the gong maker must fire the edge and center of the sheet at the right temperature. «Tempering too long 
or too less affects the sound character of the gong in a negative way», explains gong maker sven meier. «such 
a wrong treatment would prevent any chance of making the gong.»

STrENGTH
Hammering the edge does not only define its shape but also disposes an even tension in the gong. Several 
hammering techniques are necessary and the work is physically demanding. «to model an 80" gong, the gong 
maker beats the edge at utmost power with a 7 kg hammer (15.5 lbs), using both hands», describes Ferdinand 
Petersen. «And to fix the tension, we will hit the gong more than a hundred times with an 8 kg hammer (17.65 
lbs). this pushes every gong maker to his physical performance limit.»

SENSITIVITy
By hammering the tuning rounds, the craftsman defines the sound character of the gong. Depending on the size 
and model (symphonic, sound creation or Planet gong) a multiplicity of well-directed hammering marks need 
to be placed. «on one hand a lot of power is required to isolate the tuning area from the edge by hammering the 
first turning round», comments Sven Meier. «On the other hand you have to proceed extremely sensitive, when 
emerging the sound character by fading turning rounds.»

ACCUrACy
Using a shaped steel with a sharp blade, the gong makers scrape the tuning area of the gong. This refines the 
acoustic pattern and transforms the look to it’s recognizable Paiste gong appearance. «each gong maker uses 
his very own scraping steel, and only he can work accurately with it», says Ferdinand Petersen. With firm grip 
and high pressure the craftsmen draw the lines, and Ferdinand explains the consequences of a mistake: «if your 
steel slips while scraping the center, the gong is damaged by this single mistake and all the previous work done 
to this instrument has become useless.»

PErFECTION
after printing the gong with the Paiste logo or the planet symbol for the Planet gongs, the surface is conserved 
with a layer of wax. With meticulous and careful hammering the gong maker finishes the sound character of 
the gong. Planet Gongs are tuned to their defined frequency. The final tuning of a gong is particularly difficult 
and has to be repeated often until the desired sound is achieved. The entire team tests the finished gong and 
judges on the sound quality. If it doesn't fulfill the Paiste quality criteria, a well-experienced gong maker repeats 
the procedure of fine tuning. Although all finished gongs are compared to a master, each finished gong is an 
individual musical instrument.

indiVidUALity & 
PerFeCtion

Edge Hammering Hammering Tuning rounds Surface Scraping

Stamping Trademark Wax Applying

The Master's Tools our gong Smiths
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SyMPHONIC 
gongs
symphonic gongs feature a harmonic and 
universal sound structure. the fundamental 
note of the gong is balanced with the 
instrument’s complex overtones. a good 
starting point for a gong collection, the 
symphonic contains even proportions of 
various gong characteristics, which can be 
brought forth using different mallets and 
striking points.

available in: 20" | 22" | 24" | 26" | 28" | 30"  
| 32" | 34" | 36" | 38" | 40" | 50" | 60"  
| 60" mikrophonie | 80"

available in brilliant Finish:
20" | 22" | 24" | 26" | 28" | 30"  
| 32" | 34" | 36" | 38" 

PLANET 
gongs
Planet gongs resemble symphonic gongs in 
character, but feature a strong fundamental note 
tuned to represent a natural harmonic series 
based on the orbital properties of the sun, the 
earth, the moon and the other planets. Planet 
gongs resonate harmonically with the cycles of 
the solar system, communicating to us what has 
been known since antiquity as the «music of the 
spheres».

available as: 38" c#2 earth | 38" b1 sun | 36" 
c2# Pluto | 32" c#2 mercury | 32" d2 mars | 32" 
d2 saturn | 30" F2 Platonic year | 28" F#2 Jupiter 
| 28" g2 sidereal day | 24" a2 venus | 24" g#2 
uranus | 24" g#2 neptune | 24" g#2 synodic year 
| 24" a#2 sidereal moon | 32" d#2 chiron | 32" e2 
niburu | 38" c2 sedna

SOUND 
CrEATION 
gongs
each sound creation gong has its own 
extraordinary and particular sound character. 
their impressive, charismatic sound embodies 
a wealth of exemplary emotional sensations and 
feelings. due to their varied sound colors and 
voices, these instruments also offer a wide range 
of harmonics and frequencies.

available as: 26" no.3 earth | 32" no.3a earth 
| 38" no.3b earth | 60" no.3c earth | 11" no.8 
chakra head | 14" no.9 chakra chest  
| 16" no.10 chakra abdomen

ACCENT gongs
accent gongs are special gongs with an aggressive, 
foaming, and lively sound character. a multitude of sounds 
may be achieved with various playing techniques.

available in: 7" | 10" | 13" | 22"

DECO gongs
essentially, the deco is a miniature symphonic gong. the instrument 
produces a fascinating and wonderfully exotic sound. true gongs with 
complex harmonics, they make a unique and decorative addition to your 
personal or musical environment.

available in: 7" | 10" | 13" (also as set incl. wall hanger or Floor stand)

pAISTE GONGS



www.Paiste.com  • Qual ity Crafted Cymbalswww.Paiste.com  • Qual ity Crafted Cymbals70 71

visit www.paiste.com or connect with other Paiste fans 
and artists on our official social media platforms -
join the paiste nation.
 
• Latest Product & Artist News
• Detailed Product Information (Soundfiles, Texture Zoom, Descriptions)
• Compare Cymbal Sounds in the «Soundroom»
• Generate and print your own Paiste Brochure in «My Own Catalog»
• Check out the Paiste Artist Family (Photos, Set-ups, Bios, Videos)
• Subscribe to the Paiste Newsletter
• and more …

ALL PrODUCT DESCrIPTIONS IN 
4 LANGUAGES - ESPaÑol, dEUTSCH,
POrTUGUÊS & ENGLISH 

My OWN CATALOG
CrEATE yOUr OWN PErSONALIZED 

PDF-CATALOG ON PAISTE.COM

GET THE LATEST PAISTE FASHION  IN OUr

LOGO GEAr ONLINE STOrE

My OWN CATALOG

PAISTE iPHONE APP V.2
GET THE UPDATED PAISTE APP.

on tHe WeB & APP
get all latest news aboUt cymbals, artists anD more

Join
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ON TrACk «ArTIST PLAyLISTS»
Paiste artists name their three Fav tracKs recorded by other Paiste artists

STEFAN SCHWArZMANN (DE) # ACCEPT
iron maiden # clive burr – «genghis Khan»
rainbow # cozy Powell – «gates of babylon»
van halen # alex van halen – «china town»

jAMES rOUSE (US) # LAUryN HILL
John mayer trio # steve Jordan – «gravity»

«Steve’s playing on this track is great. From his placement of where he puts the crash 
cymbal to the overall groove is just incredible.»

tramaine hawkins # nathaniel townsley – «i never lost my Praise»
«I really appreciate the way Nat approaches this song and how sensitive he is to it’s 

nuances. His selection of space, what to play, and what not to play is perfect.» 
tobias ralph – «instructional dvd»

«Tobias’s validity & command over the drums is really something. There’s a section in the 
DVD where he demonstrates his approach to Drum & Bass playing and it’s unbelievable…

he sounds like two drummers playing at once.»

jASON bOWLD (Uk) # INDEPENDENT
slayer # dave lombardo – «silent scream»
tool # danny carey – «ticks and leeches» 
van halen # alex van halen – «girl gone bad»

NICk PIErCE (US) # UNEArTH
dimmu borgir # nick barker – «hybrid stigmata-the apostasy»

«Aside from the brilliant hi-hat and ride work that Nick harnessed in this track, his tasteful 
fills and grooves blended seamlessly with the orchestral parts.»

behemoth # inferno – «daimonos»
«Inferno utilized some of the best china work I've heard in metal on this track. It sounded 

dark and piercing, creating a strange but perfect ambiance.»
slayer # Paul bostaph – «exile»

«Slayer was the first show I ever went and saw. It was raw, aggressive, and Paul didn't hit 
soft once the whole 2 hours. Blew my mind.»

LEAH SHAPIrO (US) # bLACk rEbEL MOTOrCyCLE CLUb
nin # Josh Freese – «beside you in time» live dvd 
«This DVD lives on our tour bus and watching Josh play on this has been a bit of a pre-
show ritual of mine for some time. His energy and power blows me away and has helped 
me get through anything from nerves, to jetlag and the flu.»
blonde redhead # simone Pace – «23»
«Very creative and subtle drummer. On this particular track I love the repetitions and 
slight variations and the hypnotic effect it has.»
the ramones # marky ramone – «the KKK took my baby away»
«Marky’s playing on this reminds me that sometimes keeping things simple is the best 
way to get your point across in rock n’ roll.»

jAkOb SINN (DE) # rEVOLVErHELD
rage against the machine # brad wilk – «Killing in the name» 

white stripes # meg white – «seven nation army»
supertramp # bob siebenberg – «breakfast in america»

bOrIS LIFSHITS (rU) # bI-2
the Police # stewart copeland – «roxanne»

ac/dc # Phil rudd – «back in black»
u2 # larry mullen Jr. – «discotheque»

MArIO CALIrE (US) # OZOMATLI
lucinda williams # butch norton – «buttercup»
«Butch's wide and generous groove gives Lucinda space to do what she does so well, her 
loose phrasing anchored by Butch's lovely pocket. Go see them live!»
the thorns # Jim Keltner – «i can't remember»
«I told Jim after hearing this album that for me his drumming is more about the space in 
between the notes than what he actually plays at times. Creating a sense of space and air is 
something no one else does better than Jim. Selflessness exemplified.»
deep Purple # ian Paice – «space truckin'»
«Ian Paice may be the most overlooked/underrated drummer to come out of the classic rock 
era and is a perfect example of the jazz influence that used to exist in rock drumming. Heavy, 
devastating and yet it still swings. Paice is the man!»

jOHN MOEN (US) # THE DECEMbErISTS
creedence clearwater revival # doug clifford – «have you ever seen the rain?»
«Doug is one of my top 5 drummers of all time! This song shows off his ability to give a tune 
a laid back feel but keep the whole thing propellant; moving forward and deeply groovy! 
Listen to those hats open up on the chorus! Simple and beautiful.»
red Fang # John sherman – «Painted Parade»
«The intro is killer! John plays SO hard and is very exciting to see live (I would hate to be his 
kick pedal!)»
the go-go’s # gina schock – «we got the beat»
«This song has great drum parts which make the song, in my opinion. Gina also gave one of 
my favorite Modern Drummer interviews of all time where-in she admitted that it's cool for a 
rock song to speed up slightly. It gave me courage to play music for people in a spirited way 
and not to be too concerned with perfection.»

DOANE PErry (US) # jETHrO TULL
bad news travel Fast # andré “dédé” ceccarelli – «ordinary man»
«Ceccarelli’s playing is marvelous on this entire album. Strong, imaginative groove, feels, 
fills and fantastic touch – always complimenting the music. Check him out on anything!»
James taylor and many others # carlos vega 
«Carlos Vega combined a deep sense of groove, swinging chops but was never, ever a 
showoff. His ability to subtly bring his considerable Latin and Jazz background into pop 
music, making it sit so beautifully in the right place that your toes curled with tension waiting 
for that next impeccably placed backbeat, was completely unique. One of a kind!»
mahavishnu orchestra # narada michael walden – «visions of the emerald beyond, 
eternity’s breath Pt. 1 & 2»
«Raw passion and commitment leaping off the record. Out of the way! A young Narada 
Michael Walden completely possessed by some otherworldly force, announces his presence 
to the music world, playing some of the best fusion music ever created.»
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SIGNATUrE «TrADITIONALS»

riDe
 light Ride 20"/22"

crash
 Thin Crash 16"/17"/18"

hi-hat
 Medium light Hi-Hat 14"

china
 Medium light Swish 20"/22"

SIGNATUrE «DArk ENErGy»

riDe
 light dark Ride MK i 21"
 dark Energy Ride MK i 
 20"/21"/22"
 dark Energy Ride MK ii 
 20"/21"/22"

crash
 dark Energy Crash MK i  
 16"/17"/18"/19"

hi-hat
 light dark Hats MK i 14"
 dark Energy Hats MK i  
 13"/14"

splash
 dark Energy Splash MK i  
 8"/10"

FOrMULA 602

riDe
 Medium ride 20"
 Medium Flatride 20"

crash
 Thin Crash 16"/18"/20" NEW
 Paperthin 16"/18" NEW

hi-hat
 Sound Edge Hi-Hat 14"
 Medium Hi-Hat 14" NEW

TWENTy MASTErS  
COLLECTION

riDe
 Medium ride 20"/21"
 Crisp ride 22" NEW
 dark Ride 20"/22"
 dark Crash Ride 20"
 dark Crisp Ride 20"/22"
 dark dry Ride 20"/21"
 Sweet Ride 20"
 Deep ride 24"

TWENTy CUSTOM  
COLLECTION

riDe
	Full ride 20"/22"
 Metal ride 20"/22"

crash
	Full Crash 16"/18"/20"
 Metal Crash 18"/19"/20"

hi-hat
	Full Hats 14"
 Metal Hats 14"/15"

splash
 Thin Splash 10"
 Metal Splash 10"

china
	Thin China 18"
 Metal China 18"

SIGNATUrE «rEFLECTOr»

riDe
 Refl. Bell Ride 20"/22"

crash
 Refl. Full Crash 16"/18"
 Refl. Heavy Full Crash 
 16"/17"/18"/19"/20"/22"

hi-hat
 Refl. Heavy Full Hi-Hat 14"

splash 
 Refl. Splash 8"/10"

SIGNATUrE

riDe
 Dry Crisp ride 20"
 Full ride 20"
 dry Heavy Ride 21"
 blue bell ride 22"

crash
 Mellow Crash 16"/18"
 Fast Crash  
 14"/15"/16"/17"/18"
 Full Crash  
 14"/16"/17"/18"/19"/20"
 Power Crash  
 16"/17"/18"/19"/20"

hi-hat
	Medium Hi-Hat 14"
 dark Crisp Hi-Hat 13"/14"
 Heavy Hi-Hat 14"
 Sound Edge Hi-Hat 13"/14"

splash
 Splash 6"/8"/10"/12"

china
 Thin China 16"/18"
 Heavy China 18"

special soUnDs
 Flanger bell 12"
 Mega Cup Chime 13"
	Cool bell 8"

2002

riDe
	ride 20"/22"/24"
	Heavy Ride 20"/22"
	Power Ride 20"/22"

crash
	Thin Crash 16"/17"/18"/19"
	Crash 14"/15"/16"/17"/18"/19"/
 20"/22"/24"
	Medium 16"/18"/20"
	Power Crash  
 16"/17"/18"/19"/20"
	Wild Crash 17"/18"/19"/20"

hi-hat
	Medium Hi-Hat 14"/15"
	Heavy Hi-Hat 14"
	Wild Hats 14"
	Sound Edge Hi-Hat  
 13"/14"/15"

splash
	Splash 8"/10"/11"/12"
 Wild Splash 10"

china
	China Type 16"/18"/20"
	novo China Type 18"/20"
	Wild China 15"/17"/19"

special soUnDs
	Accent Cymbal 4"/6"/8"
	Cup Chime 5"/5.5"/6"/6.5"/
 7"/7.5"/8"
	Bell Chime 6"

rUDE

riDe
	Ride/Crash 20"
	Power Ride 20"
	Mega Power Ride 24"

crash
	Thin Crash 16"/17"/18"/19"/20"
	Crash/Ride 16"/17"/18"/19"
	Wild Crash 17"/18"/19"/20"

hi-hat
	Hi-Hat 14"
	Wild Hats 14"
	Sound Edge Hi-Hat 14"

splash 
	Splash 10"

china
	China 18"/20"
	novo China 18"/20"

ALPHA «brILLIANT»

riDe
	Full ride 20"
	groove Ride 21"
	Rock Ride 20"/22"/24"
	Metal ride 20"

crash
	Thin Crash 14"/16"/17"/18"
	Medium Crash 14"/16"/18"
	Rock Crash 16"/17"/18"/19"/20"
	 Metal Crash 17"/18"/19"/20"
	Thin Swiss Crash 18"
	Medium Swiss Crash 18"

hi-hat
	Medium Hats 13"/14"
	Rock Hats 14"/15"
	Sound Edge Hi-Hat 14"
	Metal Edge Hats 14"

splash
	Thin Splash 8"/10"
	Metal Splash 10"/12"

china
	China 14"/16"/18"
	Rock China 18"

ALPHA «bOOMEr»

riDe
	boomer ride 22"

crash
	Boomer Crash  
 16"/17"/18"/19"/20"

hi-hat
	boomer Hats 14"

splash
	Boomer Splash 12"

china
	Boomer China 18"

sets
boomer Set (14/18/22 + FrEE 12" SPLASH)

PST 8 «rEFLECTOr»

riDe 
	Medium ride 20"
	Rock Ride 20"/22"

crash
	Medium Crash 16"/18"
	Rock Crash 16"/17"/18"

hi-hat
	Medium Hats 14"
	Rock Hats 14"
	Sound Edge Hi-Hat 14"

splash
	Thin Splash 10"
	Rock Splash 10"

china
	China 16"
	Rock China 18"

cajon
	Cajon Hats 12"
	Cajon Crash 16"

sets
Rock Effects Pack (10/18)
Rock Set (14/16/20)
Universal Set (14/16/20)
Cajon Set (12/16)

PST 3

riDe
	ride 20"

crash
	Crash 14"/16"
	Crash/Ride 18"

hi-hat
	Hi-Hat 13"/14"

splash
	Splash 10"

china
	China 18"

sets
Essential Set (13/18)
Essential Set (14/18)
Effects Pack (10/18)
Universal Set (14/16/20)

GIANT bEAT

crash
	Thin 18"/20" NEW

mUlti
	Giant beat 18"/20"/24"

hi-hat
	Hi-Hat 14"/15"

PST 5

riDe 
	Medium ride 20"
	Rock Ride 20"/22"

crash
	Thin Crash 14"/16"/18"
	Medium Crash 16"/17"/18"
	Rock Crash 16"/18"/19"
	Crash/Ride 18"

hi-hat
	Medium Hats 13"/14"
	Rock Hats 14"

splash
	Splash 8"/10"

china
	Mini China 14"
	China 16"/18"

sets
Essential Set (13/18)
Essential Set (14/18)
Effects Pack (10/18)
Rock Set (14/16/20)
Universal Set (14/16/20)

Our cymbal application guide is a classifi-
cation system that serves as a guideline in 
selecting a particular Paiste cymbal for any 
specific style of music that drummers or 
percussionists play. whether you play hard 
rock or Jazz, our guide will help you select 
the ideal Paiste cymbal for you. this system 
serves as a guide to advise you on selecting 
cymbals based on your preference of music 
and it should not be considered a hard rule 
for your cymbal selection process.

  ACOUSTIC
 LOW VOLUME 

Volume level: soft to medium low
Instrumentation: traditional acoustic 
instruments
Rhythmic articulation: subtle, sparse, 
limited to general accents
Music Styles: Folk, traditional blues,  
early Jazz, ethnic & native cultural styles 

  TrADITIONAL
 MEDIUM VOLUME 

Volume level: soft to medium
Instrumentation: mostly acoustic 
instruments, prominent wind & brass 
instrumentation
Rhythmic articulation: refined 
articulation, 
advanced syncopated rhythms
Music Styles: big band, swing, bebop, 
blues, traditional latin styles 

 MODErN AMPLIFIED
 MEDIUM VOLUME

Volume level: soft to medium loud
Instrumentation: coexisting acoustic and 
electric instruments, prominent wind & 
brass instrumentation, expanded vocals
Rhythmic articulation: expressive 
articulation, entire range from simple to 
complex rhythms
Music Styles: early rock&roll, Fusion, 
Jazz-rock, soul, r&b, traditional country, 
modern latin, reggae, Pop

  MODErN AMPLIFIED
 HIGHEr VOLUME

Volume level: medium to loud
Instrumentation: mostly electric 
instruments, wind & brass instruments, 
prominent vocals
Rhythmic articulation: expressive 
articulation, entire range from simple to 
complex rhythms
Music Styles: rock, Funk, modern country, 
alternative, latin-oriented rock styles,  
Pop-rock, wave, gothic

  MODErN AMPLIFIED
 EXTrEME VOLUME

Volume level: loud to very loud
Instrumentation: dominated by electric 
guitars, prominent vocals, includes 
keyboards & synthesizers
Rhythmic articulation: powerful, 
energetic rhythms and accents
Music Styles: hard rock, metal, Punk, 
grunge, heavy rock, metalcore, crossover, 
Prog-rock

  MODErN AMPLIFIED
 ELECTrONIC

Volume level: medium to very loud
Instrumentation: dominated by 
synthesizers and sampling, electronic 
percussion
Rhythmic articulation: repetitive rhythms, 
complex, layered figures
Music Styles: drum&bass, techno, 
trance, house, dance

CyMbAL APPLICATION GUIDE 
2012

NEW

NEW
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